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KUNKEL'S MUSICAL REVIEW. 



"Famous" Shoe and Clothing Co. 

OUTFITTERS FOX* ALL MAlflKXXVXX. 




Dealers in Men's, Boys' and Children's Clothing, Boots and Shoes, Hats and Caps of 

every description and quality. Special attention is called to our Boys' and Children's Clothing Depart- 
ment-the largest stock to be found in St. Louis— and our Ladies' and Gents' Fine Hand-Made Boots and 
Shoes. 

FAMOUS, 705, 707, 709, 711 & 713 Franklin Ave., St. Louis. 

Goods sent C. O. D., with privilege of examination, all over the country. 
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SOHMER 



W 



Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 



PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK. 

OLSHAUSEN & KIESELHORST, Agents for St. Louis, Mo., No. 10 S. Fourth St. 

JULIUS BAUER & CO. 



MANUFACTURERS OF THE 



First-Class Instruments at a moderate price, tried and recommended by 20,000 families, professors 
and amateurs, and fully warranted for FIVE YEARS. 



Til EKE are many pianos in the mar- 
ket that look well externally, but that 
is about all that can be said of them* 
Persons desiring an instrument com- 
bining richness and purity of tone, 
elegance of finish and durability, 
«lioukl examine the Favorite Bauer 
Pianos before making their purchase. 
— Chicago Times, August 31, 1879. 



~m a ' 




The Bauer Upright Piano whic 
I have used for several years is prac 
tically as good to-day as it was the 
day I received it. Its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
— Pro/. Richard Zellner, Chicago. 



manufacturers and importers of 



Strings and all kinds of Musical Merchandise. 
JULIUS BAUER & CO., 

182 & 184 Wabash Ave., CHICAGO, ILLS. 
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KUNKEL'S MUSICAL KEVFEW. 



SPECIALTIES!^ 



^SPECIALTIES! 



HERHOBJACC 




& CO 



Corner Fourth and Locust Streets, 

ST. LOUIS, IL£0. 



C({ Of) Fine Triple Plated Double Wall 
4>vJiUl/ Ice Pitchers, each one warranted and 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

tin flfl Nickel Stem-Winding Watches, 
**V/iWW warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

<K^fl flfl Solid Gol dWatches, for Ladies, 
^UV/iVV/ warranted good time-pieces, handsome 
and attractive in appearance. 



SI^S flO Solid Gold Wa tel>es, for Gen- 

vjlUU.VUtlemen, w arrant* d guod time-piece*, 
-ati -faction guaranteed. 

<M K(\ Small American Clocks, neat and 
m I .\J\J attractive t me-keepers— warranted. 

*K1 *■ flfl Solitaire Diamond Rings, for 

Hf IV . \J Wladies, f i oni $ 15.00 and upwards in price. 
Our st ck of Kings is very large and choice. 

*R^S HA Solitaire Diamond Ear-Rings. 

H>\JVJ.\J\J Our variety of Ear-Ring» is very exten- 
sive, the largest in the west, and no one should pur- 
chase D amonds I efore examining our stock. 
_ 'The above are but a few of the exti aoidinarv indu. pmp.,r« ™« ««- Q ^ *. v * 

Every article U absolutely of the quality it is represented c fh Lnf - t0 bU l^ ? f g0ods in our line - 
there is but one p. ice to all. Call arid see us. Iepre ' ented to be > the P"ce is marked in plain figures and 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 



MERMOD, JACCARD & CO., Cor. 4th and Locust Sts 





Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 

XAlfO-FORT 



Centennial. 



Artists. 



Concerts. 



The Best. 



TWO AWARDS. 



USED BY ALL THE GREAT 
ARTISTS. 



MORE THAN FIVE HUNDRED CON- 
CERTS IN SEASONS '76-79. ONE 
HUNDRED CONCERTS OCTOBER 
AND NOVEMBER, '79. 



PUONOU NCED THE BEST BY THE 
LEADING ARTISTS OF TO-DAY. 




The only house which received this su- 

KaatfSSfjasasaf* pianos in the Main 



a S li ." g ' Sherwood, Adams,Galassi,Conly, 
Annie Louise Gary, Clara Louise Kello™ 
SEE? l h ™ h l± n ™3 Abbott, fttppenhefig 



Ai 

M *V!!f ^'ursby, Emma Abbott, Pappennc 
H Koao, Bemenyi, Mapleson, etc., in 
Concerts in Boston and elsewhere 



ninf ed i n *be finest Oonoerte in the leading- 
cities of the United States-Boston, Mass.. 
Providence R. I Philadelphia, Pa., Buffalo 
che t Cleveland ' ©--used with Grand Or- 



Ph«i i bnjffsays:*' I regard itas the best." 

Mr! « -„ A , d 5 m8 V. c lhe y hflve "° superior." 

M i™n£. g00d > : " Su P«"<« to all others." 

'/Z r L ^? ,ds fl 'T ttem *y Mapleson, Carl 
/,errahn, Sherwood, etc. 



The success of the Henry F. Miller Pinnn« h>io lori f« <i.^ ] * ., 

^Thetradonr.rt «J i r »>trodnction of bogus Miller Pianos in various sections 

*S" The tiade and the public are cautioned against such impositiom.-m 



Warerooms and Manufactory, 



611 Washington Street, Boston, Mass. 



■annam 
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New Concert Upright Pianos. 



Her Majesty's Opera Company. 

Col. J. h. Mai'i.eson, Director. 

New YORK. April 1st, 1880. 
To the Messrs. HAINES: ' 

Gentlemen:— Having had an opportunity of using your "Neio 
Concert Upright Pianoforte," at the Concerts given by Her 
Majesty's Opera Company, at the Madison Square Theatre, we 
beg to compliment you upon your great success. Your New 
Upright surpassed, our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen forCon- 
cert purposes which is equally as well adapted for accompany- 
ing the voice. Wishing you a Continuance of the great suc- 
cess already achieved as manufacturers of the first rank, 
We remain, very truly yours, 

ITALO CAMPANINI, MaKIB MARIMON, 

Anna DeBelocca, Antonio F. Galassi, 

SlGNOR BlSACCIA, EMILE AMBRE, 

Alfred H. Pease. 

Brignoli, Thursby, andEOthers. 

New York, May 28th, 1880. 
To the Messrs. HAINES: 

We have used your "Aew .Concert Upright" on our recent 
tours, and the peculiarly successful manner in which it stood 
the severest tests, such as have heretojore been applied to the 
Grand Piano only, commands our unqualified endorsement. 



Appreciating your great success as manufacturers of the First 
Rank, 

We remain, very truly, 
ole bull,, pletro ekrranti, 

Maurice Strakosch, Emma c. Thursry, 
a. torriani, josephine chatterton— bohrer, 
P. Brignoli, Julia Christin, 

Alfred H. Pease. 



The Emma Abbott Grand English Opera Company. 

„, „, New York, October, 1879. 

To the Messrs. HAINES. ■"»,*«». 

Gentlemen:— During our rehearsals of "Paul and Virginia " 
Borneo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to fully test your New Upright Piano- 
fortes and found Hum (-ingularly adapted for the heaviest as 
well as the lightest music, combining therefor great power 
with sweetness of tone, and in every respect superior instru- 
ments. Their tones likewise are brilliant, rich and clear and 
sustain the voice most admirably. 

Appreciatively yours, 
Emma Abbot t, Marie Stone, 

Tom Karl, Zelda Seguin, 

Pauline Maurel, a. E. Stoddard. 

Wm. MacDonald, Ellis Ryse, 

Wm. Castle. 



WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 



188 & 190 State Street, CHICAGO 



912 & 914 Olive Street, ST. LOUIS. 



J. KENNARD & SONS, 



-dealers in- 




J..ACE and Damask Curtain Goods. 



LARGEST CARPET HOUSE in (he WESTERN COUNTRY. 



ggr=*Call and see our Stock before purchasing else where. -®a 



420 & 422 N. Fourth Street, ST. LOUIS. 
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•WEBER PIANO-FORTES. 

^s^GALAXY OF STARS^^ 

Who pronounce the Weber Pjanos the best Pianos in the world for their « Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 



9 ? 



FAREPA ROSA. 



JVILSSOJY, 
MARIE ROZE, 
PATTI, 
CARREJVO, 
STRAUSS, 
MILLS, 
GILMORE, 



KELLOGG. 
RIVE-KIJVG, 
THURSBY, 
LUCCA, 
GODDARD, 
CAPOUL, 



ALBAJV1, 
CARY, 
M URSKA, 
TORRIAJVI, 
CAMPAJVIJVI, 
MUZIO, 
BRIGJVOLI, 



WEEL1, 

And many othe*"*, 
PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AYEOTE, COR. SIXTEENTH ST., HEW YORK. 




Have shown themselves to be so far superior to all otl 



TnuonT t VBS . e 80 ST su P enor to all others in Excellence of Workmanship Elastieirv of 

Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all ^pekon" desiring 

THE *Wmmi? BEST l^XiOf ©, 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 

Low Prices. Ila&^ltate. 



SEND FOR ILLUSTRATED CATALOGUE.-®* 



Easy Terms. 



No. 33 Union Square, 



NEW YORK. 




A JOURNAL 

hvoted to Jlffusic, JH literature and the grama. 



Vol III. 
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THE SINGER'S CURSE. 

She warbled at eve, a mystic tune, 

A strange, strange air sang she. 
And she sang it at morn, and sang it at noon; 
It seemed like the song dogs sing at the moon ; 

And onward and on sang she. 

" maiden ! " I asked, " why warble so 

In the midst of the night and day? 
Why thus doth unceasing your wailing How! 
You're disturbing the neighborhood, you know; 

Oh, cease for a moment your lay." 

The look she gave would a mummy freeze, 

And I saw her anger grow, 
As she said: " You're too vulgar for arts like these; 
I shall sing as loud and as long as I please, — 

I am learning Solfeggio ! " 

— Score. 
■ ♦ • 

COMICAL CHORDS. 

A man overbored ! — The editor. 

You cannot crow over a boat race if you win it by a fowl. 

Chinese actors differ from all others in not following their 
queues. 

A tramp calls his shoes " corporations," because they have 
no soles. 

Peoplk who say they could live on music must be fond of 
note meal. 

The general adopshunof fonetic spellin wud nok Josh Bill- 
ings hiern a kite. oC ; 

" Love," says the Philadelphia Chronicle, " makes many a 
good right arm go to waist." 

" Two heads are better than one," said the thief, as he 
crawled out of a cabbage patch. 

Is Father Time a married .man? Certainly! Isn't he con- 
stantly being taken by the forelock? 

THESE is one thing that an editor escapes, and that is lying 
awake nights thinking were he will spend his vacation. 

We do not know that auctioneers are especially inclined to 
hypochondria, although their tastes are of the more -bid order. 

A recent poet says: "As she sighed he sighed." If they 
were sitting side by side, it might have been a great sight 
worse. 

A famous Irishman thus wrote to a friend : "At this moment 
I am writing with a sword in one hand and a pistol in the 
other." 

What an effect climate has on natural development! In 
California they make alcohol out of beets. In New York they 
make beats out of alcohol. 

A Connecticut poet sings: "I hear the hiss of a scorching 
kiss and the rustling of silk embraced." It's curious what a 
man can hear if he goes around listening. 

Now that Tourjee's tourists are on the homeward road, it 
occurs that, as they practice singing each day, the Devonia 
must be a wailing vessel, says the " Score." 

Mistress (horrified)— " Good gracious, Bridget, have you 
been using one of my stockings to strain the coffee through?" 
Bridget (apologetically)—" Yiz, mum, but sure, I didn't take 
the clane one." 

A law of Maine provides that every medical student, before 
he receives his "M. D.," shall dissect. Another law provides 
that no bodies shall be dissected except those of executed 
criminals, and still another law abolishes capital punishment. 



" I say, old lady," said a man on a country road, " did you 
see a bicycle pass here just now?" " No I didn't see no kind of 
sickle, mister; but just now I seed a wagon wheel runnin' 
away with a man. You kin believe it or no. I wouldn't if I 
hadn't seed it myself. " d ^^ 

The boy who tucks a dime novel and his father's pockeT- 
book under his arm and starts toward the setting sun. to ex- 
terminate the Indians, may never live to be president, but he 
does a great deal towards amusing the red man and enabling 
him to pass his time in his own peculiar fashion. 

He was no longer young; he had been for years bald; he 
was never good looking; and he said to little Pearl, in the 
presence of her parents; "Come now, Pearl, tell me, what do 
you think of me? Am I handsome or ugly?" And Pearl replied- 
"I ain't going to tell you, for, if I did, ma' would spank me." 

We don't know exactly how newspapers were conducted at 
that distant period, but during some recent excavations in 
Assyra, a poem on the silver moon was dug up. It was 
engraved on a tile, and close beside it were lying a large bat- 
tered club and part of a human skull. You may draw your 
own conclusions. 

At an auction art sale, the other day, a marine view was 
about to be knocked down at a handsome figure, when a bluff 
sailor, who happened to wander in, exclaimed earnestly- "My 
stars, if there isn't a vessel drifting on to the rocks witli a 
strong breeze blowing off shore!" The artist took his work 
home to re-arrange the wind. 

Two Germans met in San Francisco. After an affectionate 
greeting, the following dialogue ensued : "Fen you said you 
hef arrived?" " Yesterday." " You come dot horn around?" 
"No." "Oh! I see; you come dot Isthmus across?" "No." 
"Oh! den you come dot land over?" "No." "Den you hef 
not arrived." " Oh ! yes. 1 hef arrived. I come dot Mexico 
through." 

An old Scotch preacher once announced his theme in the 
following language: "Me brethren, I tak as me text to-night, 
'The divil he goeth aboot lek a roorin' Icon, aw' seekin' whoam 
he may devoor.' I shall divide my subject into four beads. 
namely: Why the divil he goeth aboot; why the divil he goeth 
aboot lek a Icon; who the divil lie is aw' seekin' to devoor, and 
what the divil lie is roorin' aboot." 

A gentleman, walking near Oxford, was met by some students 
of the university, one of whom addressed him with: "Good 
morning Father Abraham." "I am not Father Abraham." 
r-aid he. " Good- morning, Father Isaac," was the reply 
" Good morning, Father Jacob," said the third. "I am neither 
Abraham, Isaac nor Jacob, but Saul, who went to lind his 
father's asses, and lo ! I have found them," 

A young American who had been in Paris for a year studying 
medicine was visited by his father. Like a dutiful son he para- 
des his paternal conscientiously through the city, and points 
out its architectural lions. Finally they halt before a many - 
pillared building. "What is that lordly pile?" asks the old 
man. " I don't know," replies the youth; " but there is a ser- 
gent deville." They cross over and put the question. "That 
gentleman," says the official, "is the Medical School." 

COUSIN Emiuy (whose young man sits opposite in dreamy 
contemplation of his inamorata) — " Do you like your new 
doll, Bertha?" Bertha — "Ft, tuzzin Em'ly; I loves it weal 
lots all but one ling!" Cousin Emily — "Why, what is that, 
Bertha?" Bertha — " Dolly's hair will come off; but tuzzin 
Em'ly, she isn't a truly lady, oo know, 'cause her toofins won't 
come out all in a bunch, like oours does, oo know." Which 
was more than Emily's young man ever dreamed of. 

Awell known liberal clergyman, relates that lately talking to 
some youngsters on the coming vacation and diverging into 
the necessity of kindness to animals, he incidentally remarked ■ 
" Boys are often cruel to frogs and toads. I remember when a 
boy of wickedly lilling up a toad with fire -crackers and then 
lighting the slow match." He was horrified to see this remark 
received with the liveliest emotions of interest and delight, and 
utterly prostrated as he passed out at hearing one urchin say 
to another: " By jings, that's a new note. Won't we have fun 
blowing up the bull paddies down in the medder." 
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SUBSCRIPTION— (Including Postage.) 
Pour Months, • 

Six Months, ------ 

One Year, ------ 

Single Copy, ------ 



Subscribers finding this notice marked will understand that their 
subscription expires with this number. Renew your subscription 
by ordering some Music or Musical Merchandise. The paper will 
be discontinued unless the subscription is renewed promptly . 

Address all business communications to the publishers. 



Special to Teachers. 

The music that appears in the Review is also published by 
us In regular sheet form, and can he had from all music deal- 
ers, or from Kunket, Bros, direct. 

The same careful fingering, phrasing, etc., exists in all our 

editions. 

• — m ■ 

Visitors to the St. Louis Fair will And Kunkel's 
Musical Review and a fine selection of the publi- 
cations of Kunkel Brothers at the stand of Messrs. 
Story & Camp. 

■ m ■ 

Our next number will contain the following pieces : 
"Ashes of Roses," " Rosen AscM," " Valse Ele- 
gante," No. 3 of Gem Series, by Robert Goldbeck, 
with lesson by the author. " The first Ride" (Der erste 
BUt), No. 3 of the collection of Carl Skins' " Pearls 
and Rubies," and Claude Melnotte's great song, which 
is at present sung so much by Misses Emma C. Thurs- 
by, Adelina Patti and Clara Louis Kellogg, " Why are 
Red Ro<es Red," with lesson by Jacob Kunkel. 



A FACT WORTH KNOWING. 

The music and accompanying lessons given In each 
number of the Review represents a value of from 
$5 00 to $7.00, viz : Music per month, on the average, 
$1.50; the lessons according to the average charge 
per lesson by first-class artist and teachers such as S 
B. Mills. Robert Goldbeck, Gotthold Carlberg Jacob 
Kunkel. W. H. Sherwood, Richard Hoffman. Frederick 
Brandeis, Win. Mason, Carlvle Petersilia, Chas. 
Kunkel, Eiuil Liebling and others, $'5.00-$6.50; 
representing during the year $78.00. 

Now you can have all this, not to mention the 
choice reading matter on musical topics, art, etc., 
offered, for $1.50, and for this sum you receive again as 
a premium $1.50 worth of music or music books of 
your own choice no matter where published. 



he can, while in his employer's publication he never 
mentions us except to cast some little slur upon our 
fair and well deserved fame. Here is his last scath- 
ing (?) attack: 

"A musical review published in St. Louis makes a 
grand parade of an article headed, " Instruxions to 
Musick Teachers." which was paid for and first pub- 
lished by Church's Musical Visitor." 

Now, note the fine sarcasm of " a musical review 
published in St. Louis," the withering scorn which 
will not even mention its polluted name ! Ah, that is 
fine writing! And this infamous sheet published in 
St. Louis "makes a grand parade" — how horrible! 
Poor fellow, we did not mean to make a "grand 
parade" of anything. The article in question was 
printed in ordinary type, and no special attention 
was called to it, We can't really help it (nor would 
we if we could) that our editions are so much larger 
than those of the grieved magazine that any article 
published in our columns makes a " grand parade " 
as compared to the evolutions of the corporal's guard 
of the issue of our contemporary. We confess the 
oversight of not crediting the article in question to 
" one of the musical journals published in Cincin- 
nati," to use the courteous form of expression of the 
double-ended editor of Porkopolis, but we would 
suggest that this oversight was more than usually 
pardonable in the case of his paper, since our critic is 
so much in the habit of publishing selections which 
he forgets to credit to their proper sources, that one 
quotes from his journal at one's own peril. To those 
who are familiar with the senior proprietor of the 
sheet from which we have quoted, it will be welcome 
news, though liable to be denied by the double-ended 
editor in his other paper, that the article in question 
was " paid for; " not that we wish to imply that he 
would not fulfil a positive engagement entered into 
by him, but that he must have changed wonderfully 
of late, if his generosity led him to pay for any brain 
production for which he had not made a positive and 
undeniable contract. We take pleasure, therefore, 
until our double-ended editor denies the truth of his 
own statement, in recording and heralding abroad 
the fact that the article in question was " paid for." 

" Long as the lamp holds out to burn 
The vilest sinner may return." 



Among the attractions or curiosities — curiosities is 
the word — possessed by Porkopolis, not the least, is a 
double-ended musical editor. The city on the Ohio is 
blessed with two musical journals, which are managed 
by one and the same person, who is a clerk in the store 
of the proprietor of the older paper, and an affection- 
ate brother-in-law of the proprietor of the younger 
publication. When the Nichols-Thomas imbroglio 
occurred, said editor knelt at the shrine of the "only 
greatest" Thomas, in his employer's paper, and 
hurled anathemas at his devoted and stupid head in 
his brother-in-law's sheet. The same consistency has 
characterized the gentleman's course in reference to 
Kunkel's Musical Review. In his brother-in- 
law's journal he speaks a kind word for us whenever 



ORCHESTRAS IN THE UNITED STATES. 

It is well established that the adequate presentation 
of the finest musical works is impossible without a 
properly organized orchestra. In view of that fact, 
it is worthy of notice that in a country where almost 
every house contains a piano or reed organ, there 
should be only two cities. New York and Cincinnati, 
which, so far as we know, can boast of the possession 
of a permanent orchestra, worthy of the name; and 
the Cincinnati organization itself would not exist, 
were it not for the presence and fostering influence of 
the College of Music. So long as this condition of 
things lasts, it is evident that our people must remain 
almost wholly strangers to many of the grandest mu- 
sical compositions. 
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Let us briefly inquire into the causes of this lack of 
orchestras in this country,*vvhieh is abundantly able to 
support them; for the discovery of the origin of the 
evil may suggest a remedy. 

The prime cause, we think, is to be found in the 
fact that instrumental music, among us, is studied 
almost exclusively by ladies, and that since the days 
of Queen Elizabeth, who, we are told, played so 
skillfully upon the virginals, instruments of the piano 
kind have become more and more fashionable, until, 
among the ladies, they have practically driven out all 
other musical instruments. While this result was 
perhaps unavoidable, the fact remains that pianists 
can not be organized into an orchestra. 

The remedy suggested by some is that of teaching 
ladies to play orchestral instruments. Much as we 
might like to see that done, nor doubting in the least 
the ability of the fairer sex to become excellent play- 
ers of such instruments, it seems clear that we can not 
hope for permanent, or indeed for any, relief from 
that source. The instincts and the habits, mental 
and physical, of our women, to say nothing of preju- 
dice and fashion, are all against it, and we do not 
believe they can be overcome. If orchestras are to 
be established in our populous centers, they must be 
orchestras of men, and our young men must be edu- 
cated and prepared to occupy their posts in those 
organizations. Where are the young Americans who 
arc preparing for that work ? 

The piano, imperfectly studied, as it usually is, is 
the arch-enemy of orchestras. We say imperfectly 
studied, because he who studies it diligently sees 
in it, not an equivalent, but a miniature, a reduction, 
in other words, a more or less satisfactory substitute for 
the orchestra. But alas, to thrum over the omnipres- 
ent inanites of "Maiden's Prayer," or "Silvery 
Waves," is the acme of the ambition of many, if not 
most, of our youthful "musicians." To study the 
deeper meaning, the hidden power of expression con- 
tained in a piano, as the representative of an orchestra, 
has never even been suggested to them. If it had, 
and they had understood it, not only would they play 
with more understanding and expression, but the 
playing of their instrument, instead of satisfying their 
undeveloped tastes, would create in them a longing 
[or the broader expression, the fuller interpretation 
of the musical thoughts of the tone-masters, which 
an orchestra alone can give. 

But why increase the supply of orchestral players 
when those we have already exceed the demand? In 
the tirst place, we are not satisfied that the supply 
does exceed the demand; in the next place, an in- 
creased supply itself would create an increased 
demand. Of course, we are not to wait until one or 
two generations have passed away in order that we 
may have an ample supply of orchestral musicians be- 
fore we make use of the material we have at hand. 
On the contrary, while orchestras will doubtless con- 
tinue to be "few and far between" so long as our 
young men shall neglect, as they now do, the serious 
study of music, the very best method to create an 
interest in orchestral music is to have as much of it 
as possible. Now, we believe that there is not a large 



city in the country where, with proper management, 
a respectable resident orchestra could not be organized 
and properly supported, if only citizens would take 
a proper pride in encouraging and fostering home 
talent. A burying of the petty jealousies of profes- 
sional musicians, and a hearty cooperation in the in- 
terest of art of all the lovers of music in the city, 
together with the judicious assistance of the local 
press, which, in s,uch cases, would doubtless be gladly 
and freely given, is all that ordinarily would be need- 
ed to make a grand success of the undertaking. Here 
in St. Louis we have now the nucleus of a good or- 
chestra, which we hope to see grow and become per- 
manent; other cities in the United States can doubt- 
less do as well, if they will only make the effort. We 
have readers in every city of the Union, and to each 
of them we say, in closing : Why not make a grand 
movement all along the line, and let orchestras be or- 
ganized wherever they can be? And if they agree 
with us that it ought to be done, we will suggest to 
them the propriety of making it their personal busi- 
ness to begin the movement themselves. 



THE ARTISTIC CHARACTER. 



It seems to be one of the intuitions of our nature to 
associate as cognate ideas the good and the beautiful. 
Unconsciously also we identify the interpreter with 
the thing interpreted. From these two principles it 
results that we expect to find in the artist an embodi- 
ment of art, and in art, or the expression of aesthetic 
excellence, the more or less full expression of moral 
perfection. To our minds the ideal artist is, and ever 
must be, the ideal good man, a sort of latter-day 
prophet of the Almighty. But this ideal high-priest 
of art, who has seen him? This is the question we 
have recently repeatedly asked ourselves, as we have 
noticed the advertising dodges used to herald the 
musical virtuosi or the prime donne who are about to 
ask for the dollars and the applause of American 
audiences. 

What would we think of such advertisements as 
these: "Mr. Green, the grocer, having been unfor- 
tunate in love, asks the patronage of the public, 
and specially recommends his breakfast bacon;" or, 
"Mademoiselle Aiguille, the seamstress, having had 
relations of a more than doubtful character with the 
Grand Duke of Luegenland, will be glad to charge 
the ladies of the United States three prices for her 
services," or, "Signor Crisplno Santo, late cobbler to 
His Majesty the Prince of Monaco, who once nar- 
rowly escaped being eaten for lunch by the King of 
the Cannibal Islands by winning himself in a game of 
euchre against the hungry monarch, puts on invisible 
patches superior to the best"? There can be but one 
answer: we should consider the perpetrators of such 
advertisements as fit subjects for a commission de 
lunatico inquirendo. And yet such "puffs" would be 
quite as sensible and modest as are the bulk of those 
which, under the guise of biographical notices, per- 
sonal gossip, and so forth, are used to herald the 
advent of very many musical and other "celebrities." 
The fact is that the artist of our ideal is no more like- 
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the artist of reality than a stage shepherdess is like 
her prototype of the sheep-farm. The prophet of the 
Almighty is often a profane and mercenary Balaam, 
and not unfrequently a lineal descendant of Balaam's 
steed. 

After all, we should bear in mind that esthetics 
and ethics, taste and morals, imagination and con- 
science, have but a very indirect necessary connection 
with each other; in other words, that while each may 
be used as a means of education for the other, that 
use must be conscious and intentional. The refining 
. and moralizing influence of art per se is hugely 
u bosh," as a simple glance at the personnel of the 
world of artists will show. We do not say this to 
underrate the value of art, but the sooner we under- 
stand what it can and what it cannot do, the sooner 
we shall value it intelligently and use it accordingly. 
Still, the intuitions of our souls are correct; the 
ideal artist we may never find, but the greatness of 
each will doubtless depend, to a great extent, upon 
his greater or lesser approach to the ideal perfection 
of manhood, which the name of artist suggests. He 
who, beyond the forms of beauty, sees its divine sub- 
stance, will understand it better and voice it forth 
more satisfactorily than he whose comprehension 
goes no farther than the outward form. But if artists 
are satisfied with the inferior excellence which they 
can reach by the worship of form, they should at 
least have sufficient respect for their art, for them- 
selves and for the great public, to refuse to stoop to 
dodges which would disgrace a tinker. The press 
has a "plain duty to perform in this matter: to refuse 
to allow itself, under any pretence, to be made the 
tool by which artists degrade art in the eyes of the 
people. This duty we at least, shall not hestitate 

to perforin. 

• — <•» — • 

Singular Detection of a Thief. 

A musician employed at one of the London theatres possess- 
ed an ebony flute with silver keys. lie seldom used it, how- 
ever, in consequence of one of the upper notes being defective. 
The musician had for a lodger a young man, a theatrical tailor, 
and between the two there existed a considerable friendship. 
One night while the musician was away at his business sonic 
one stole the flute with the silver keys, and suspicion fell on 
an old char-woman who used to come to do the housework. 
However, nothing tended to show that the old, lady really was 
guilty, and the affair was shortly forgotten, in a lew months 
the tailor left the house of the musician, and went (o live in a 
town a few miles off; but as the friendship between the I wo 
men still existed, they occasionally visited each other. Nearly 
a year afterward, the musician paid the tailor a visit, and was 
pleased to find him in possession of a beautiful bull-iinch, who 
could distinctly whistle three tunes. The performance was 
perfect, with this exception— whenever he came to a certain 
high note he invariably skipped it, and went on to the next. 
A very little reflection convinced the musician that the note in 
which the bullfinch was imperfect was the very one that was 
deficient on the ebony flute. So convinced was he, that he at 
once sharply questioned his ex-lodger on the subject, who at 
once tremblingly confessed his guilt, and that all the bird 
knew had been taught him on the stolen flute. 
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Never is a nation finished while it wants the grace of art; 

Use must borrow robes from beauty, life must rise above the mart. 



An Anecdote of Ole Bull. 



Having been long accustomed to listen with intense interest 
to the fairy tales of his grandmother, to the stories about the 
mysterious Huldra, and the Fossekal, or Spirit of the Water- 
fall, the child Ole used to imagine that it was the instruments 
alone that sent forth all those wonderful sounds; he could not 
conceive that the music was anything else than the singing of 
the violins of themselves. This was a queer notion; but Ole 
was a most poetic child, and a story is told of liim when he was 
about six years old, standing in a Held before a group of blue- 
bells, fancying he heard them ring, and pretending to accom- 
pany their music with two pieces of wood, which, in imitation 
of his uncle, he held as a violin and bow. After a while the 
worthy uncle gave little Ole a violin, upon which the young lad 
worked his way alone so successfully that he was soon able to 
lake part in the quartets at the house of the newspaper editor. 



Read & Thompson's Piano Recitals at Mechanical 
Hall During the Fair Week. 

Whatever chagrin there is in St. Louis over the 
reported result of the late census is somewhat com- 
pensated in the minds of its inhabitants by • ' the proud 
consciousness " of still possessing the biggesl bridge 
and the largest Annual Fair in the land'. The Fair 
draws yearly to St, Louis an immense number of 
people from the entire Mississippi Valley. Among 
them, this year, there will surely be a goodly number of 
the many friends and subscribers of the REVIEW. 
These as well as the many who. although not yet upon 
the roll of honor otherwise known as our subscription 
list, are well acquainted with the fame of the Kunkel 
Brothers as pianists, will be fateful to Messrs. Read & 
Thompson, western agents for the celebrated Knabe 
pianos, for having engaged the Messrs. Kunkel to give 
a piano recital at their stand, dally, from two to 
three o'clock, during the continuance of the Fair. 
Knabe's magnificent instruments will be exclusively 
used at these recitals. 

We append the programmes of the six reei la Is. The 
duets marked with an asterisk (*) are published as 
solos also. 

PROGRAMME FOR MONDAY, OCTOBER I. 

1. Overture, Duet, "Zampa" (Paraphrase de Con- 

„ „ , cert) Claude Melnotte. 

2. * " Skylark Polka," Duet Clias. Vreyer. 

8. *"Gemof Columbia Galop," Duet Win. Siebert.. 

i. Piano Solo, "(ieinsof Scotland" Julia Hive- King. 

Charles kunkel. 

5. * " Sparkling Dew," Duet Jacob Kunkel. 

(i. * " Jolly Blacksmiths," Duet Jean Paul. 



PROGRAMME FOR TUESDAY, OCTOBER 5. 

1. Overture, " Stradella," Duet (Paraphrase de Con- 
cert) Claude Melnotte. 

2. * " Fatinitza," Fantasie, Duet Jean Paul. 

8. *" Carnival of Venice," Duet Claude Melnotte. 

4. Piano Solo, " Germans' Triumphal March "....Jacob Kunkel. 
Jacob Kunkel. 

5. * " Philomel Polka," Duet Charles Kunkel. 

6. "Marche des Jeunes Dames,"Duet Robert Ooldbeck. 

PROGRAMME FOR WEDNESDAY, OCTOBER 6. 

1. Overture, "William Tell," Duet (Paraphrase de 
Concert) Claude Melnotte. 

2. *"Night Blooming Ccreus," Polka, Duet Scheuermann. 

:i. *" The Banjo/' Duct Claude Melnotte. 

4. Piano Solo, " Vive la Republiaue," Grand Concert 
Fantasie introducing' La Marseillaise" and 
"Mourir pour la Patrie". Charles' Kunkel. 

Charles Kunkbl. 

5. *" Love at Sight," Polka, Duet facob Kunkel. 

6. "International Fantasie, Duet, introducing Mis- 
erere from "11 Trovatore," Valse from 
" Faust," Airs from "Grande Duchesse," 
" Pique Dame," "Star Spangled Banner," 
"God Save the Queen" and "Yankee 
Doodle" with variations Marcus I. Epstein. 



PROGRAMME FOR THURSDAY, OCTOBER 7. 

1. Overture, " Merry Wives of Windsor," Duet (Par- 

aphrase de Concert) Claude Melnotte. 

2. * "Unter Donneruud Blitz," Galop, Duet (Straus) 

Claude Melnotte. 

3. * " First Smile Waltz," Duet Jean Paul. 

. \a" Bubbling Spring "• Julia Hive-King. 

n> lb" Heather Bells Polka" facob Kunkel. 

5. *" Huzza Hurrah Galop," Duet, H. A. Wollenhaupt. 

6. Operatic Fantasie, Grand Potpourri, Duet, intro- 

ducing themes from Bellini's " Norma " 
and " Sonnambula," Offenbach's "Barbe 
lileue," Flotow's " Stradella," Wagner's 
" Tannhauser March," Lippe's Banditcn- 
streiche " and Boscowitz's " Torch-light 
March." M. T. Epstein, 
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PROGRAMME FOR FRIDAY, OCTOBER 8. 
1. Overture "Poet and Peasant," Duet (Paraphrases,*? 
8 * •' Ella's v™ ' n ,! ! ?, r Vi - * ^ ' • \ Claude Melnotte. 

3 *" Puck ^SJShf to DuCt -;,-; OAaries JTttnJteJ. 

4 Pian?Snio «ti , ( '"' t0S( !J»V T)uet olaude Melnotte. 

4. 1 i.mo Solo, 11 Irovatore," Grand Fantasio. . Claude Melnotte. 
* „ a „ . , ^ CHARLES KlTNKEL. 

« * "Pin *!fm^ a w 8e ? , "- D »?J- ' -p^'Pin- Arranged by Kunkel Bros. 
*• Pinafore Fantasie,"Duet. . jr ean Pa|d 

PROGRAMME FOR SATURDAY, OCTOBER 9. 

i •P'BEiSfiRi" nSf" 16 1)uet: • /e « w "«"• 

8 * " T in r,fi v Vm D ! let -.V.- ■ ',; ° laude Melnotte 

T i>- lfle < Jol 'y Blacksmiths," Duet Jean Eaul 

4. nano Solo, "German's Triumphal March"... Jacob Kunkel. 
Jacob Kunkel. 

l'"Pe^sn^- 1 ; , ' I,<a 'i' ( ' ) ': < ' , -V Charles Dryer 

*• I egasus, Grand Galop, Duet Arnim Schbtte 



AIDS TO THE VOICE. 

What is the best lubricator for a singer's throat? The 
answers to Ins are innumerable, and we are tempted to indulge 
curious readers by reprinting the following which appeared 
about eleven years ago in the Pall Mall Gazette : Pi 

«„J,r > ','* appears, ? as ''! s or her own peculiar specific. The 
Swedish tenor, Labatt, lakes "two salted cucumbers" for a 
dose and declares that tins vegetable is the best thins in the 
world for strengthening the voice and giving it " the true 
metallic ring." The other singers, however, do not seem to be 
of this opinion. Sonlheiin takes a pinch of snuff and drinks 
<;old lemonade; YVachtel cats (he yolk of an egg beaten up with 
sugar; Steger" the most corpulent of tenors » drinks "the 
brown juice of the Gainbriiuis;" Walter, cold black coffee- 
Niemaii, champagne; and Tichratchek, mulled claret' 
Forenczy, the tenor, smokes one or two cigars, which his 
colleagues regard as so much poison. Mile. Braun-Brini 
takes after the first act a glass of beer, after the third and 
fourth a cup of cafe au-la.it, and before the great duet in the 
fourth act of "The Huguenots," always a bottle of Moet 
Uremant Roze. Naehbaur munches bonbons during the per- 
formance; Bubsam, the baritone, drinks mead; Milferwurzer 
and Kindermann suck dried plums ; Robinson, another baritone 
drinks soda-water; Formes takes porter, and Arabanek Gum- 
poldskirchner, wine! The celebrated baritone, Beck on the 
•Other hand, takes nothing at all, and refuses to speak. Draxler 
smokes Turkish tobacco, and drinks a glass of beer Another 
singer, Dr. Schmid, regulates his diet according to the state of 
ins voice at the time. Sometimes he drinks coffee, sometimes 
tea, and a quarter of an hour afterwards lemonade, mead or 
champagne, taking snuff between whiles, and eating annles 
plums, and dry bread." '' Malibran never sang 

better than when she had drank at least a pot of porter out of 
the pewter pot— the more difficult the music the larger the 
quantity. Grisi drank always bottles of Dublin stout between 
the acts, and if she had to sing a stormy character the dose was 
strengthened. French singers prefer simply eau suc-ee: the 
Spaniards take strong cups of chocolate, followed by glasses of 
water, sugared and lemoned. The Italians like eggs beaten un 
simply, or with wine." As arule, operatic singers are described 
as very temperate, " they dine early on the day they sing thev 
talk as little as possible, and they receive very few visitors 
before they have to sing." Mandl ( " Hygiene de la Voiv " n 
to) from another paper calls the further information that 
•Mdine. Son tag takes, in the ents-actes, sardines: Mdme De- 
sparre, warm water; Mdme. Cruvelli, Bordeaux mixed with 
champagne; Mdme. Adelina Patti, seltzer-water- Mdme 
Nilsson, beer; Mdme. Cabel, pears; Mdme. Ugalde, prunes : 
Mdme. Trebelli, strawberries; Troy, milk; Mario smokes ■ 



BUSINESS BUZZES. 

We recently had occasion to examine the new style upright 
panes manufactured by Conover Bros., and were htehlv 
P eased with their excellence. All pianists know that, owing 
to the PeoulJar mechanism of their action, upright pianos gen 

XC 1 'i n „ ra P ld Passages, to respond to the touch with 
sufficient promptness The patent action of the Conover up- 
S« M S nie ih S se difficulties and gives these pianos a 
genome repeating action, nearly equal to that of a Grand, 
is m I „',»" »!?" n° n f Wltlu ! ut complicating the ordinary mechan- 
v Z',U . n„ . y ,,y il slm Phlicatio„ of it. No description in 

," ,,'S, convey an adequate idea of the Conover action, 
■ llv„w.' i • ,SOm ° fut - ure tin,e & ivc cuts illustrating this 

o ■ ;-!,,, .n 1 '! 118 lllv ? n , lon - Aside from tnIs > the Conover 
S l j'» n ha » fl full, pure tone, with something of the 

• re .ntv^L 1 ^'^^ , T1 } C ; Pate,lt mUSi<5 **«* with Which they 

The 1 , il til , 18 h a . valu 1 !,blc ad °Ption. and the case is elegant. 
I he cost is much less than that of other first-class pianos. 

.JkfiSSER Cal . 1 npon M ?* 8Sr , 8 - Sumner & Co., revealed those 
n u ■ , ' , i T! y on fe r aged. It is now some eight years since 
se?fe,;!i V, ld the agency of the Weber, and up to the 20th of 
September they report having sold two thousand one hundred 
s,\n.,t -irV'^rf ° f ""■ S(! •"an'iilicenl instruments. Such sales . 
fo, n,„ , U l 0r ! h S nnisl(, a" development of the West, as well as 
f - Jk! P"" 11 " 1 Sumner & Co. The latter is best exemplified 
!.L 1 'at their sales have Increased 'from about fifty 

nstruments the first, to over four hundred the last year. This 
IS independently of the sales of the Kurfzman piano, for which 
they are also agents, and whose sales are rapidly increasing, 
as they deserve to, since the Kurtzman is alirst-efass piano. 

HAINES Brothers enter upon the fall campaign with a new 
wand piano, of which the first two are just completed, and 
h ,»i,. ,?'" y i 8 a*J8factory experiments. They expect to repeat 
then undoubted success of last season, which astonished the 
trade in more ways than one, by the remarkable energy exhib- 
ited in extending the business and in gaining a higher posi- 
tion, which was won by the merits of the goods and the man 
ne in which their claims for recognition were generally made 
Journal lS ^ hbera1, yet J^icious, advertising. — [AH 

The popular dealer in small instruments, Mr. Nic. Lebrun 
recently Imported for Mr. J. Hurt Oakes, of the "Oakes Con- 
cert Company," a magnilicenf Mavcr Hute, costing S180. Tlio 
oakes brothers buyall their musical merchandise from Lebrun 
sending him their orders, often from Eastern cities. This is a 
high compliment to Mr. Lebrun's ability and integrity. 

Henry P. Miller, the Boston manufacturer of pianos, re- 
ports an unprecedented demand for his goods. His factory 
is a veritable bee-hive, and yet he is still behind orders. 

DECKER & Son have begun the manufacture of concert 
(.rands, those who have tried them speak of them in verv 
glowing terms of eulogy. They report trade booming. 



Order your music, whenever you are in need of any, from 
the publishers of Kunkel's Musical Review. By so doinsr 
you become a subscriber to the Review. # 



,; , -jz : ~: -y, ""••"'■'~. ."-<■,, u«j, uhu, itiiino smokes • 

Mdme. Borglu-Mamo takes snuff; and Mdme. Dorus-Gras 
used to eat cold meat behind the scenes." —Musical Record. 

The Violin and the Voice. 

In Bacon's "Elements of Vocal Science, '" lie gives 
it as his opinion that the best way to begin the in- 
structions of a singer, would be to teach him to tune 
an instrument, or, perhaps, to play on the violin while 
the first vocal exercises were going on, and, he states 
mat this idea has been confirmed by the fact that Mine. 
Mara learned first to play the violin. Again: "In a 
conversation," says he, " which I lately held with that 
lady, she fully confirmed my idea by assuring me that 
had she a daughter, she should learn the fiddle before 
she sang a note. " For," said Madame Mara, " how 
can you best convey a just notion of slight variations 
in the pitch of a note? By a fixed instrument? No. 
By the voice? No; but by sliding the finger upon 
the string you instantly make the most minute varia- 
tions visibly, as well as audibly perceptible." 



M it. LiMjoiivE in his recent Memoir says that the violent tem- 
ci of Mahbran's father, Garcia, caused a severe quarrel, which 
,. S , 1 ,' !.,".' ' ' C f ; i;a>"it"»>oi father and daughter! The breach 
wwL// ' ,;lwU '«l several years when, one evening, the opera 
o Othello was produced at the Theatre Italien, with Garcia in 
the role of Othello and Malibran in that of JJesdemona. The 
daughter, as usual, was admirable in the part, and the father 
unwilling to be outdone, became once more the Garcia of his 
,..?,, yea ''' s --, V ie , 8 ". ccess was complete, and an enthusiastic re- 
call necessitated the hasty raising of the curtain after it had 
wtifv «£«JL™ S *»2 0t ' P^demona was discovered almost as 
iiV.,,'L iv^rf'°- Mov ] ed l >y th e ovation in which both had 
Shared, Malibran had thrown herself into the arms other 
lather, and in the embraces which ensued Garcia had imprint- 
ed upon her features some of the dye which stained his own 
Mr. Degouve, who was present, says that no one in the theatre 
thought of laughing; the audience immediately understood the 
affecting nature of the incident, and, ignoring all that was 
grotesque in it applauded with transport * father and da ughto r 
reconciled by their art, their talents and their triumph ' 



Kunkee's Musical Review is free of charge. See nub- 

^i er ^ Card page , 88 , and learn what you must do to have it 
mailed to you regularly. 



I r.u.iAN tenors are proverbially troublesome. The other 
night, at Milan, Aramburo threw up his part in the midst of an 
opera-an old trick of his. We remember his trying it once M 
the Italian Opera House, Paris. He was singing Tn L S d 
Lammermoor. Half way through the opera he came intothe 
H i^t uTTW U "n '•' S h ; a J lud swo, ' d on a table, and announced 
™t 1 Tm 1 ;"' 111 ; 18 ' 1 e H art ' thou » h in llne h °alth and 
voice. But M. lOscudier, the sharp French manager, was more 
than a match for the Italian tenor. He sent for wo armed 
police officers and posted them at the door of the green-room 

i nlted 1 " 1 'vv,n WaS 8t ? dh,g V, ,wiml his dressii,g-ro fe om he was' 
alted. "\ou cannot pass." "lo non canto" a don't situ?) 
Yes you do or else you go to prison." The last word had a 
wonderful effect on the recusant tenor. "Prigione ! pririone * 
he repeated in dismay, and, snatching up his hat and sword 
hurried on to the stage and finished his part ' 
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MAJOR AND MINOR. 



Mr. L. 0. Elson has been appointed lecturer at Uie New 
England Conservatory of Music. 

A musical convention is to be held at Rockland, Maine, 
October 4, r> and 6, Mr. Carl Zerrahn, conductor. 

It is stated that Verdi and Boito will name their new opera 

" lago," and not "Othello," as lias been announced, 

In Belgium there are 2,600 orchestral societies, more than 
3, (100 choral societies, and :?1 conservatories of music. 

The Director of the Conservatory of Moscow, Nicolas 
Rubinstein, lias been in Paris, searching for a good professor 
of singing, 

THE .Pope lias bestowed the Cross of the Papal Order of St: 
Sylvester on Alexandre Guilmant, the eminent French organis' 
and composer. 

Beethoven, on being reproved by a publisher in Vienna for 
writing music too difficult, pettishly replied: "I write for 
minds, not for merchants." 

"The Bells of Oorneville," ("Les Cloches de Corneville" ) 
has just been taken off the stage at the Olympic, London, after 
a run of seven hundred and ninety-seven' consecutive nights. 

Mllk. Jimic, the famous French singer, is coming to the 
Dhited States. It is said that Manager Grau is to give her a 
million" for four years services in this country. A million 
francs, or a million dollars? 

Makie Litta has decided not to sing in opera next season, 
but will be at the head of a concert company. Miss Litta has a 
good voice and is a skillful vocalist and 'will be a welcome 
addition to the concert stage. 

It is told of Wagner [that, having had his teeth operated 
upon by a celebrated American dentist in one of the continen- 
tal capitals, he was so pleased that, at the conclusion of the 
work, he said to the molar manipulator, " Sir, between artists 
finances should not be mentioned; permit me to present you 
with the score of my ' Meistersinger.' " The dentist, unfortu- 
nately, can hardly distinguish " Old Hundred" from "Yankee 
Doodle." 



• It is a remarkable physiological fact, that with regard to the 
progenitors of the most celebrated musicians, the fathers have 
almost invariably been connected with the profession, in only 
some humble way. We have it on record that Mozart's father 
was an insignificant player of the violin, Beethoven was the 
son of an obscure tenor singer, Haydn's father a harpist, of no 
reputation, Rossini's father merely a hornblower with a 
strolling company. It would seem from these facts as if only 
very moderate ability was required for the production of the 
highest musical genius in another generation. 

Mk. Labouchere says in " Truth," of Adelaide Neilson, that 
she was "born in the neighborhood of Leeds of an English 
father and a gypsy mother, and first appeared as an actress at 
the Royalty Theatre, in "Romeo and Juliet." In personal 
looks she was one of the few really beautiful women of the 
present generation, and to this was allied much charm of 
manner, for she — unlike many pretty women who consider that 
their beauty gives them a right to claim homage— had a perfect 
passion to please all with whom she came in contact. I knew 
her well for years, and I do not remember one single instance 
in which she ever said an ill word of man or woman. She was 
entirely exempt from all the petty jealousies of her sex and of 
her profession." 

John Howard Payne, the immortal author of " Home 
Sweet Home," lies buried in the cemetery at Tunis. Overhung 
by an immense pepper tree, whose long graceful branches 
remind us of our weeping willow, is a plain white marble slab, 
bearing the simple inscription: — 

John Howard Payne, 

Twice Consul of the United States, 

Died April 1, 1852, 

Born at Boston, June 8, 1792. 

" Sure, when thy gentle spirit fled, 
To realms beyond the azure dome, 

In arms outstretched God's angel said 
Welcome to ' Heaven's Home, Sweet Home.' " 



The Italian name of the notes were taken from the first 
syllables of the following Latin hymn to St. John : 

" Ut queant laxis" 

" Resonare tibris" 

" Mira gestorum" 

" Famuli tuorunu" 

" Solve polluti" 

" Labii reatum" 

" Sancte Johanne!" 
And were first adopted by Guido Arctino. For the original 
"nt," Guido substituted the syllable " do." The French have 
retained the " ut" for our c. 

THE following concert bill was some time ago accidentally 
discovered. It was issued by Mozart's father at Frankfort, in 
17%. "My daughter, twelve years of age, and my son, aged 
seven, will perform concertos, of the greatest masters on the 
harpsichord. My boy will also play a concerto on the violin. 
He will, moreover, cover the finger-hoard of the harpsichord 
Willi a cloth and play on It equally well, lie will name any 
sound or chord struck on an instrument or on a bell. Finally, 
he will Improvise according to tbe wish of the public on the 
organ, or on the harpsichord, in any key, however difficult. 
His performance on the organ will be quite different from bis 
playing on the harpsichord." 

Sib Henry Bishop wrote tbe following letter toalady: 
"Dkai: Madam— "Home, Sweet Home" was lirst sunn' by 
Miss M. Tree in my opera ef " ( llari," and sung by her with a 
degree of pathos and Intense expression which ['have never- 
heard equalled ; indeed it was the perfection of true English 
ballad singing. Somefew years afterwards I was teaching' that 
song to a young Italian lady residing with Madame Pasta, and 
Pasta expressed great admiration of it, saying she wished also 
to learn it, as she was very desirous of singing some English 
songs. At that time Donizetti was writing his " Anna, Bolena," 
in Italy, for Pasta, and I have good reason to believe I hat Pasta. 
gave Donizetti the song, and wished him to introduce it, in his 
opera. This accounts for apart of the melody being in the 
opera of "Anna Bolena," (bough without any sort of acknowl- 
edgement from Donizetti." 

MAXIBRAN, being once asked to recommend a finishing master 
of singing for taste and expression, replied: "Listen to my 
husband's (De Beriot) fiddling" The management of the 
breath and the bow r are quite analogous in their economy, and 
no more perfect examples of canfabile could the vocalist desire 
than the expression, taste and phrasing of a first-rate violinist, 
with all the modifications of which sustained tone is suscepti- 
ble. The celebrated vocalist, Mara, declared that in learning 
to play the violin she acquired all her experience in taste and 
musical expression. In most cases vocalists are ignorant of 
the elements of harmony, and rarely safe in reading music of 
a mixed character. To avoid errors in taste, and to sing 
dramatic music with a thorough knowledge of the scenes 
expressed, the guidance of experienced and educated mu- 
sicians is required. Were violinists to commit the errors in 
taste which arc daily heard in singing they would cease to be 
considered artists. — Prof. Ella. 

Vienna.— Joliann Strauss has composed a very remarkable 
set of waltzes for the Schutzen-Festhalle. At different times 
they are accompanied by singing and shooting! This music, 
with its superfluous puff-pall "-puff, seems to have created no- 
astonishment, though many people strongly objected to the use 
of the perfectly indispensible anvil in the "Rheingold." Strange 
people, these people! Spontini in 1825 used anvils in his 
"Alcidor"; Verdi in "Troubadour"; Auber in "Masons and 
Locksmith"; Lorfzing, in the " Armourer," also made use of 
this musical instrument. Who used it first? The man's name 
was Antonio Draghi. In 1673, his opera, " L'innocenza guistifi- 
cata" (Avenged innocence) was performed at Vienna, In if 
the following scene takes place:— Cupid appears in Vulcan's 
workshop, and requests a new arrow. The Cyclops forge him 
one on tuned anvils. Unfortunately, there were no critics then, 
so we are left in doubt whether the " aesthetics" of 1(573 were 
shocked by this " realistic" novelty or not. 

Oliver Wendell Holmes gives a good picture of the style 
of music usually cultivated by the fashionable young lady. 
Under the head of " Chopped Music" he says : " It was a young 
woman with as many white musllfi flounces as the planet Saturn 
has rings. She gave the music stool a whirl or two and fluffed 
down on it. She pushed up her cuffs as if she were going to- 
fight for the championship belt. Then she worked her wrists 
and hand, to limber I hem J suppose, and spread out her fingers 
until they looked as though they would pretty much cover the 
key board from the growling end to the squeaking one. Then 
those two hands of hers made a jump at the keys as though 
they were a couple of tigers coming down on a flock of black 
and white sheep, and the piano gave a great howl, as if its tail 
had been trod on. Dead stop— so still that you could hear your 
hair grow! Then another jump and another howl, as if the 
piano had two tails and you had trod on them both at once, 
and then a grand clatter and scramble, back and forward one, 
hand over the other, more like a stampede of rats and mice 
than anything I call music. I like to hear a woman sing, and 
I like to hear a fiddle sing, but, these noises they hammer out 
of wood and ivory anvils, don't talk to me !" And the writer is 
correct. A great deal of noise passes for brilliant piano plaving, 
which deserves not the name of music. 
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A ROYAL ENCORE. 



I am told that at a German concert or opera they 
hardly ever encore a song; that though they may be 
dying to hear it again, their good breeding usually 
preserves them against requiring the repetition. 
Kings may encore; that is quite another matter 1 ; it 
delights everybody to see that the King is pleased 
and as to the actor encored his pride and gratification 
are simply boundless. 

The King of Bavaria is a poet and has a poet's ec- 
centricities, with the advantage over all other poets 
of being able to gratify them, no matter what form 
they may take. He is fond of opera, but' not fond of 
>Htiug in the presence of an audience: therefore it 
lias sometimes occurred in Munich, that when an 
opera has been concluded and the players are getting 
oft their paint and finery, a command" has come to get 
their paint and finery on again. Presently the King 
would arrive solitary and alone, and the players 
would begin at the beginning and do the entire opera 
over again, with only that one individual for an 
audience. 

Once he took an odd freak in his head. High up 
and out of sight, over the prodigious stage of the 
Court Theatre, is a maze of interlacing water pipes 
SO pierced that in case of fire innumerable little thread- 
like streams of water can be caused to descend, and in I 
case of need this discharge can be augmented to a 
pouring flood. American managers might make a 
tioteoi that. The King was the sole audience. The 
opera proceeded. It was a piece with a storm in it- 
the mimic thunder began to mutter, the mimic wind 
began to wail and sough, and the mimic rain to patter 
I he King's interest rose higher and higher; it devel- 
oped into enthusiasm, lie cried out: 

"It is good, very good, indeed! But r will have 
real rain. Turn on the water." 

The manager pleaded for a reversal of the com- 
mand, and said it would ruin the costly scenery and 
splendid costumes, but the King cried : , 

" Xo matter, no matter, I will have real rain ! Turn 
on the water! " 

So the real rain was turned on and began to de- 
scend in gossamer lances to the mimic flower beds and 
gravel walks of the stage. The richly dressed 
actresses and actors tripped about singing bravely and 
pretending not to mind it. The King was delighted • 
us enthusiasm grew higher. He cried out, " Bravo! 
bravo! More thunder f more lightning! Turn on 
more rain!" & 

The thunder boomed, the lightning glared, the storm 
wind raged, the deluge poured down. The mimic 
royalty of the stage, with their soaked satins clinging 
to their bodies, slopped around ankle deep in water 
warbling their sweetest and best, the fiddlers under 
the eaves of the stage sawed away for dear life, with 
the cold overflow spouting down the backs of their 
necks, and the dry and happy King sat in his lofty box 
and wore his gloves to ribbons applauding. 
'"More yet!" cried the King; « more yet; let loose 
all the thunder, turn on all the water. I will hano- 
the man that raises an umbrella!" te 

When the most tremendous and effective storm that 
had ever been produced in any theatre was at last 
over the King's approbation was measureless. He 
cried : 

••Magnificent, magnificent! Encore! Doitao-ain'" 
But the management succeeded in persuading him 
to recall the encore, and said the company would feel 
sufficiently rewarded and complimented 'in the mere 
fact that the encore was demanded by his Majesty 
without fatiguing him with a repetition to gratify their 
own vanity. 

During the remainder of the act the lucky perform - 
era were those whose parts required changes of dress ; 
the others were a soaked bedraggled and uncomfort- 
able lot, butin the last degree picturesque. The stao-e 
scenery was ruined ; trapdoors were so swollen that 



they wouldn't work for a week afterward; the fine 
costumes were spoiled, and no end of minor damao- e 
was done by that remarkable storm. to 

It was a royal idea— that storm— and royally carried 
Out. But observe the moderation of the Kino-; he did 
not insist upon his encored If he had been a glad- 
some, unreflecting American opera audience he proba- 
bly would have had his storm repeated and repeated 
until he drowned all those people. 

Makk Twain. 



Beethoven's Handwriting. 

"An odd handwriting and a confusing style of 
writing were peculiar to him," says Ferdinand Hiller, 
oi Beethoven, and whoever has seen his autograph 
particularly thai of the latter part of his life, will 
agree with Hiller. ^We learn from Seyfried that 
Beethoven himself laughed in later years "at his odd 
characters, but excused them by saying:. « Life is too 
short to allow one to make beautiful letters and notes." 
He certainly wrote a most unreadable score, so different 
from the extraordinarily neat and clean manuscript 
of Bach, or even of Haydn or Mozart, In 1821, when 
young Felix Mendelssohn at, the age of twelve years 
but much beyond his years in intelligence, was intro- 
duced by Zelter to Goethe at Weimar, and played 
some wonderful things at sight, amongst them a man- 
uscript of Mozart, Goethe exclaimed: '-That i* 
nothing, anyone can read that, but now I will ofve 
you something that will puzzle you. Take care! " 

Speaking in this joking way, Goethe fetched another 
manuscript and set it before Mendelssohn. This one 
looked certainly most strange. It was almost impos- 
sible to know whether it was composed of- notes or 
straight lines sprinkled with ink blotted in innumerable 
places. Felix laughed outright. " What writing! how 
is one to read it?" he exclaimed. Suddenly he be- 
came serious, for as Goethe was asking him to guess 
whose writing it was, Zelter called out, "Beethoven 
wrote that, one can see that a mile off. It always 
looks as if he wrote with a broom-stick." 

This remark was quite in Zelter's usual style, but 
suited admirably to Beethoven's handwriting, for we 
know through Dr. V. Breuning that he alwavs used a 
carpenter's pencil to note down his ideas, as he only 
broke finer pencils in pointing them. Dr. Casteli 
speaks ©f Beethoven's dreadful writing in a few 
verses, Which will not be out of place here : 

Gel-mania's greatest sons 'tis said, 
Were often backward in their writing- 

And of the light they later shed, 
At school they seemed to give no promise. 

By no means clear was Goethe's hand, 

On good authority 'tis quoted, 
No living man could understand 

Beethoven's scrawls and queer devices. 

I write a hand both neat and clear. 

The letters join without confusion, 
Yet, I shall never write, I fear, 

Like them so well and yet so badly. 

— Music. 



Wbbb money the only wages for work done in this life it 
would not take long i,, decide w hat profession one would like 
to follow, a he New York Tribune is responsible for the folloM' - 
ing comparison of the salary of a few leading divines and ac- 
T? r fi : J>£? c \ lcr sets ? 20 ^00; Edwin Booth, $ kio.OOO a year Dr 
Hall lifth Avenue, and Dr. Dix, of Trinity, get $15,000; while' 
E. A hothern earns over $150,000 as Lord Dundreary, and 
John E. Owens plays thirty weeks annually for $90 000 Tal- 
mage preaches for $12,000, and Joe Jeff erson plays forty weeks 
as Kip Van Winkle and earns $120,000. The sen*: larly and g if ted 

to r sfe 8h f^ •W M 1 ,sillil, 'y> 1 lH, < fewtfS MitOhd] earns $0,u00 
to $50,000. DrOuylcr works hard and faithfully for $8 000 a 
year and Dr. Hepworth for $5,000, while Dion Bciucicault has 
just finished a season as the "Shaugraun," etc., at $3,000 a week 
and his managers scold him in the public prints because he 
would not play longer at the same price. Dr. Potter, of Grace 
iVn< a «iA 1 J,!; lK ;t 10,00() an( ? a Parsonage ; the eloquent Dr. Tiffany 
imntin '! ; i ° M Ce BP 01 ^ uow venerable, Dr. Ohapir gets 
$10000, while pretty Miss Neilson made over $150,000 a rear- 
and Fanny Davenport receives $1,000 a week, every week she' 
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VERDI AND THE LEGION OF HONOR. 



In 1852 I was commissioned by M. le Minister de 
L'lnterieur to convey to the maestro Verdi the insig- 
nia of Knight of the Order of the Legion of Honor. 
< Irossing the Alps, I went down into Italy, and arriv- 
ed at Cremona; then, after crossing thePo, I found 
myself on the Parmesan territory. There I looked 
about for a conveyance which took me to Busseto. 
Along the road, I asked the peasants if I was far from 
the abode of Verdi. "Of the professor?" they an- 
swered invariably. " Yes; the devil take the profes- 
sion." "When you reach Sant'-Agata, go down; 
anyone will show you the professor's." 

Sant'-Agata is the place where Virdi lives (the 
professor) , ten minutes walk from the village of Bus- 
seto. 

I found Verdi just going to sit down to dinner. 
There was present a man with a frank, open, sympa- 
thetic face, of noble carriage, whose age was nearly 
double that of Verdi; his manners were simple, his 
language gentle and kind ; his long coat struck me as 
giving him the appearance of a patriarch. He was 
Verdi's father-in-law, his name was Antonio. We 
soon became friends; and a quarter of an hour after- 
wards I was familiarly calling him Father Antonio. 

Verdi is a demi-god with the Father Antonio ; and 
when I say demi-god, 1 only tell half of the truth. 
• He can not speak of either him or his works without 
tears tilling bis eyes. lie resides at Busseto, and is 
its natural guardian and archivist. He shows, with a 
pride that makes Verdi smile and shrug his shoulders, 
the room in which the composer worked at " I due 
Foseari." Then, if you have succeeded in gaining 
his confidence, if he discerns a profound enough ad- 
miration for Verdi in you. he will point out a pile of 
manuscripts, which lie guards as the pupils of his 
eyes. These are the first essays of the musician. 

See, said he to me, this heap of notes ranging high; 
they are "the first melodic pearls formed by the brain 
of my dear Verdi. At thirteen years old he wrote 
quintets and symphonies, without having been taught 
the rules of composition; he was shown only the 
compass of the different instruments that form the 
orchestra, and he grouped these instruments on the 
paper with the most astonishing facility. Even now, 
one may examine these first essays and not find the 
least grammatical error. Five children of his age 
that I trained myself performed the quintets of the 
maestro in embryo at our little village soirees ; and in 
listening to them one recognizes the rays of genius 
already in this young imagination. At the same age 
he composed, as it were, instinctively, a grand over- 
ture, the mtnuscript of which is tliere. A military 
band, that came on fete days to Busseto, performed it 
publicly, and created so much surprise that every- 
body refused to believe that Verdi was the author of 
it. He composed a second; then every doubt was dis- 
pelled. Since- that time these overtures have re- 
mained in the repertory of the Banda, and they still 
figure in their programmes. 

How often Verdi would have liked to stuff his chim- 
ney with these old papers; a piercing glance from 
Father Antonio alone prevented this auto-da-fe. I 
saw there a large number of pieces of sacred music, 
and I recollected that the first studies of the author 
of "Kigoletto" and " Traviata " were written at the 
organ of the neighboring church. These are the ar- 
chives, or rather the sancta-sanctorum of Father Anto- 
nio; he has the key to this. chamber and intrusts it 
to no one. 

We sat down to dinner; it is needless to add that it 
was Father Antonio who sustained the conversation, 
and that Verdi was the subject of it, to the great an- 
noyance of the master, who, tired of the struggle, 
ceased to attempt to silence him. 

At dessert I got up for a moment and returned with 
si little box in my hand. 
Dear master, I said to Verdi, placing the box before 



him, this is the testimony of the sympathy of the 
French government; i may add, and of the French 
public. 

Verdi knit his brow, opened the box, and found the 
Cross of the Legion of Honor, with two or three yards 
of red ribbon, which I bad taken care to supply. 

He tried to hide his emotion ; but at heart he felt a 
profound satisfaction, and warmly grasped my band. 

But it was Father Antonio who remained overpow- 
ered. He tried to speak, but he could not articulate 
a word ; he raised his arms, arose, threw himself upon 
the neck of Verdi, pressed him to his breast, em- 
braced him, embraced me in my turn, then his eves 
overflowed and he cried like a child. 

Afterwards he took the box, took out the cross, and 
attached it himself to the button-hole of Vedi; when 
at last he recovered the power of speech lie cried : 

Oh! I must show it to all Busseto; lend it to me for 
this evening, I beg you ; I will return it to you to-mor- 
row morning. They will be so delighted ! 

He spoke of the farmers and peasants. How could 
one refuse him his joy? Verdi consented. It was the 
best thing he could do, for it would be impossible to 
resist Father Antonio. 

Indeed, the excellent man decorated his own coat 
with the cross, so as to show the good people better 
what would be its effect, and thus adorned he set out 
running towards the village. 

" This is the cross of honor that the French govern- 
ment has sent to Verdi. The professor is created 
Knight of the Legion of Honor!*" 

I leave you to imagine if the echoes of Busseto re- 
sounded to the vivats of the peasants. — Escudier's 
Souvenirs. 



M. Vanderbilt was sitting for his portrait to Meissonier, 

says the Univen, Illusive; painter and sitter were chatting. 

"Haven't you" asked M. Vanderhilt, "a preference, a par- 
ticular affection, for some of your earlier pictures?" 

"Yes, said Meissonier, "there is one picture I really love, 
and unhappily it is in Germany, it represented Gen. Desaix 
in the middle m a plain questioning some peasants. It was 
line; it was very tine. Petit sold it to a German, a Dresden 
man, long before the war, for ;?0,000 francs. I have done every- 
thing to get that picture back to France, to ransom it from this 
captivity in Germany. J'etit ottered the owner as high as 160,- 
000 francs; he wouldn't sell. I never think of it without a 
real pang." 

"Ah!" said M. Vanderbilt. Then he began talking of some- 
thing else. 

Afew.days after Meissoner was to dine with M. Vanderbilt. 
He entered the salon. His Dresden picture, the Desaix was 
there, on an easel. 

" I bought it by telegraph for 160,000 francs," tranquilly ex- 
plained M. Vanderbilt. "It was a simple enough matter, you 
see, to get this picture." 

■ ♦ ■ 

The process for bleaching ivory was discovered in a curious 
way. M. Cloez, being consulted by a friend and colleague of 
the Jardin des Plantes, in Paris, M. Gratiolet, on the means of 
removing the disagreeable odor emanating from skeletons, 
recommended the use of the solvents of fatty matters, and 
especially advised an experiment with turpentine. As the 
smell of this latter was not agreeable in the room, the glass 
vases containing the objects immersed in turpentine were put 
outside, when, to the great surprise of the operator, it was 
found that not only had the smell disappeared from the bones 
but also that the latter had become exceedingly white. The 
same process applied to ivory gives a perfect bleach, it only re- 
quiring exposure for three or four days in the sun to give it a 
perfect white ; but it is necessary to leave the object, when im- 
mersed in turpentine contained in glass vessels, at some dis- 
tance from the bottom on zinc or other supports ; otherwise 
the white will not be perfect. Turpentine is a strong oxidizer, 
and to this property i» due the bleaching. The same action is 
not only observed on bone or ivory, but also on wood. Besides 
turpentine other essences and homologues k of turpentine are 
employed with the same result. 



To imitate rosewood a concentrated solution of permanga- 
nate of potassium is spread on the surface of the wood and al- 
lowed to act until the desired shade is obtained. Five minutes 
suffice ordinarily to give a deep color: A few trials Avill indi- 
cate the proper proportions. The permanganate of potassium 
is decomposed by the vegetable fibres with the precipitation 
of brown peroxide of manganese, which the influence of the 
potash, at the same time set free, Axes in a durable manner on 
the fibres. When the action is terminated, the wood is care- 
fully washed with water, dried and then oiled and polished in 
the usual manner. The effect produced by this process on sev- 
eral woods is remarkable. On the cherry especially it gives a 
beautiful red color. 
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MASON & HAMLIIST 

CABINET ORGANS 



WINNERS OP THE 



Awarded to American Musical Instruments at PARIS EXPOSITION, 1878: the highest 
distinction in the power of the Judges to confer. mgnest 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS 1867 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MimAT f ho v u * 

MASON & HAMLIN ORGAN CO. 

BOSTON, NEW YORK OR CHICAGO. 



New England Cabinet Organs. 



STILL IMPROVING. 



STILL AHEAD OF ALL. 



The Organ (Tampaignof 1879 has been distinguished by the Unparalleled Sales of the NEW ENGLAND 
CABINET ORGANS, and the Prompt Preference given to them by Purchased 

FORTH ' SOUTH, EAST J^NTD "WEST 

MuSaYL^ "and Latest and Greatest in the list- of 

Europe or America They crowned theh H?Hnn^ w W StyleS of x . Ca l e8 ™V m es anything of the kind in 
their Intrinsic Original I Merl "were adS itted by mSre nan nSf V a £S ate 2 00 Victor * of 1878 ' when 
a FIRST GOLD MEDAL, after the mSt ^ritKi nmlSA? 2* a Mi lion People, and were awarded 
musical instruments. critical, pi olonged and elaborate trials ever experienced by any 

EVERY ORGAN IS PERFECT IN ALL ITS PARTS. PERFECT IN MATERTAT 
MECHANISM, MANUFACTURE. ALL CONTAIN THE RENOWNED ' 

ORIGINAL IMPROVEMENTS. 

andTuSSSL^tbeaSn" SK* - * to ° w " « <**">• ~ * •« *« you Get the Best, at flm, 
JJ^-Catalogues and Testimonial Books mailed free. 

NEW ENGLAND CABINET ORGANS. 

M Offices— Marble Building 1299 Washington St., - BOSTON, MASS 
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KB AHICH & 
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GRAND, SQUARE AND UPRIGHT 




STAND FIRST OP ALL, 

Having received the Highest Award at the Centennial Exhibition, 1876. Also a number of 

GOLD MEDALS throughout the United States, and are endorsed 

by the Leading Artists of this country. 



CAPRICES REJfcSQMMkSI-E. 



Qi^TE«.JSKS BAST*. 



WAREROOMS AND FACTORIES: 



235, 237, 239, 241, 243 and 245 East 23d Street, New York. 
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GEO. STECK <Sz: OO. 



-MANUFACTURERS OF- 



I Grand, Square 




Factory. 34th Street, let. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK. 




FIRST-CLASS 



Grand, Square and Upright 

PIANO-FORTES, 




%&** With Improved Patent AGRAFFE ATTACHMENT and Name Board. 

Manufactory, East Side Boulevard, 124th Street, corner First Avenue. 
Warerooms, No. 129 East 125th St., NEW YORKi 



Celluloid Piano Key Company (Limited), 



P. 0. Box 420.] 



No. 216 CENTRE STREET. 



[NEW YORK. 



sniiiiiriiiiiii 

—FOR— 

Piano, Organ and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Fourth Year. No Complaints. 

8@~Over One Hundred Thousand Sets of Celluloid Keys now in use."®fi 



C. Kurtzmann 



} 



Manufacturer of 



Piano-Fortes, 



106, 108 & 110 Broadway, - - BUFFALO, N. Y„ 

CORRESPONDENCE SOLICITED. 
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PIANOS! 



We offer Special Inducements to Parties wishing to Purchase. 

miFmmTF irstrvmbiit wxjltt waraaiitsd. 

Write us before Purchasing and Save Money. 

READ & THOMPSON, 

315 OLIVE STEEET, ST. LOUIS, MO. 

fl®" GENERAL AGENTS FOR THE ORGUINETTE -®g 




TW A ■KTTTT? A nTTTOt'ij /\¥,-> 



MANUFACTURE It OF 



Church and Parlor Pips Organs, 

Office and Factory: 639 &. 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 



C. F. ZIMMERIVIANNS 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 

JSaiijos, Tambourines, Mutes, Fifes, and Brass Hand Instruments. 

1 ropnetor of five patents and publisher of Zjmmekmann's 

SELF-INSTRUCTOR FOK CONCEKTINA AND ACCOHDEON. 

Every one should see Zimmekmann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

4®"Dealeks will find it to their advantage to make my ac- 
quaintance. J 



Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 



AKE.il 



mifii Oj&Clr-AIIW 

The best in the 'World. 



1$ 



Manufacturers of PIANOS, 
(Sole Agents.) 201 Sooth Fifth Street, ST. LOUIS. 



Vfce Mmwwmlmmm "OlBQiriHllWWH* 



ft 




Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 



Mechanical Orguinetto Company, 

Sole Manf'rs and Patentees, 
8 31 BROADWAY, 

NEW YORK. 

at And by their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 
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ESTAB L.ISHSII} XIV 1849. 



Imeraora Pimm© €onpaij f 



—MANUFACTURERS OF- 



SQUARK, UPRIGHT AND COTTAGE 



i 



?^ii;^L.35yr 



■i 



OF SUPERIOR TONE ANO THOROUGH WORKMANSHIP. 

24,000 now in use, and every Piano warranted for Seven Years. J8@"Illustrate(l Catalogues sent free. 



Warerooms— 595 Washington Street, 



BOSTON, MASS 



SCHARR BROS., 

Engravers ™« Stationers 

Seventh & Olive, St. Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of all kinds for the Holidays. 
Wedding, Visiting Cards, etc. 



Prices to Suit the Times 



HVLATMAJS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNG PUPILS. 




This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers — among 
others; S. B. Mills, Fred. Tirandeis, Chas. Kunkel, Louis Staab, 
A -J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. 4®"Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 







A. HENTSCHKE . 

9EEPELDT 

Musical Instrument Manufacturing Co 

BRASS AND GERMAN SILVER 

Band Instruments, 

No. 731 Race Street, PHILADELPHIA. 
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XG BOOK: 



PUBLISHED B3T 



OLIVER DITSON & CO., 

BOSTON, MASS. 



-HfcpW JMglC B0@Kg.$^ 



Temperance Light. 

A new Temperance* Song Book of Low price, but the very 
best quality. By GEO. 0. Hucc and M. I-:. Sehvoss, with the 
valuable assistance of a number of our best song and music 
writers. A well printed and beautiful little book. Send 12 
cents (IN STAMPS) FOR Specimen ! Costs butflO. per hundred, 
and 12 cents for single copy. 

Arthur Sullivan's Vocal Album. 

Contains twenty four of the besl songs of this famous com- 
poser, any three of which are worth the moderate price of Ibis 
tine volume, which is $ l.oo. 

American Anthem Book, 

with 100 i:\sv and good Anlheins, ($12. perdoz.) By J. II. TEN- 
NET A. J. and ABBEY. Edited by A. N". Johnson, TheAnthems 
are exceptionally good, and sufficiently numerous to provide 
two for every Sunday in the year. 

Dow's Sacred. Quartets, 

FOB MALE VOICES, liV HOW Alii) SI. DOW. 

Price $2.00. Per Dozen, $18.00. 
This is a line collection, which furnishes excellent material 
tor bringing oat the talent of the Male Quartets that can now be 
formed in almost every choir. 

The Deluge. 

NEW CANTATA 1SY ST. SAENS. 

Price in Boards $ l.oo. Paper so ets. 
This is just the time to adopt a Cantata for, Chorus practice, 
and the DELUGE has the advantage of good and striking music, 
and impressive words. Not difficult. 

Parlor Organ Instruction Book. 

BY A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactly 
to the wants of those who wish to learn both easy light music, 
and easy sacred music. 

Emerson's Anthem Book. 

BY e. O. EMERSON. Price $1.25 or $12. oo per doz. 
It is a pleasure to look through this line book, and Choir 
Leaders will all be pleased with the general beauty of the mu- 
sic, and the great variety. There! are more than 90 Anthems, 
Motets, Sentences, etc., including an Anthem Doxology and 
some line new Hymn Anthems. Also IS Responses and Chants. 
Music, for Christmas, Easter, and all other special occassions is 
provided. 

Temperance Jewels, 

BY J. II. TENNEY and REV. E. A. HOFFMAN, 
Has every qualification to be a standard Temperance Song 
Book. Choice hymns and songs, and music, in excellent taste, 
are found throughout. There are nearly a hundred songs. 
Specimen copies mailed (or 35 cents. $3.60 per dozen. 

(The older and larger book, HULL'S TEMPERANCE GLEE 
look, (40 cents,) retains its great popularity.) 



WHITE ROBES! 
WHITE ROBES! 
WHITE ROBES! 
WHITE ROBES 1 
WHITE ROBES! 



The purest. 
Sweetest and 

besl, of 

Sunday School 

Song Hooks, 

Mailed 

for 80 cents. 

$3.00 per dozen. 



WHITE ROBES! 
WHITE ROBES! 



WHITE ROBES! 
WHITE ROBES! 



WHITE ROBES! 



Temperance Light, 

>«5> - UY G. ('. HUGO and M. E. SERVOS8, 

Is a perfect " electric" light for radiance and beauty, lias 82 
of the very best songs by 27 of the very best authors, and sells 
for $10 per hundred. Mailed for 12 cents. 



The Anthem Harp. 

BT DR. W. O. PERKINS. 

Price $1.25. (Just out.) 
A new book intended as a successor for " Perkins' Anthem 
Book," published sonic \ears since, and which was a decided 
success. The new book contains music perfectly within the 
reach of common choirs, and is destined to have a great sale. 

DITSON & CO. also call attention to their three books for 
SINGING CLASSES; recently published, already very popular, 
and worthy of universal adoption : 



The Temple. 

UY Dli. W'.o. PERKINS. 

Price $1.00. 

The Voice of Worship- 
in- I,, o. EMERSON. 
Price $1.00. 



Johnson's Method forSingingClasses. 

BY A. N. JOHNSON. * 

Price 60 cents. 
THE TEMPLE contains an excellent Singing School Course, 
and a large number of Olees, Songs, Sacred Tunes and An- 
thems for practice, and for use in classes. L. Q. Emerson's 
Voice of Worship has exactly the same end in view as the 
other, but has a different method, and entirly different music. 
.Johnson's Method is lor those who wish a low priced book; 
Is admirably simple and clear, lias plenty of music, and has a 
thorough course in Note Reading. 



MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus. 

r.Y W. S. Til, DEN. 
Price $1. or .f!). per dozen. 
This is a new and superior High school Song Look with 
advanced elements, and a great variety of music, secular and 
sacred, to be sung in one, two or four parts. Mr. Tildcn's pre- 
vious works have been highly approved. 



Song Bells. 

BY L. O. EMERSON. 

Price 50 cents. 
No more attractive SCHOOL SONG Hook has for a long time 
appeared. It is not graded, and will do for any class. Great 
variety of songs, subjects selected with great skill, and music 

is of the best. 

Boccaccio. 

COMIC OPERA BY SUPPE. 
ENGLISH TEXT r.Y DEXTER SMITH. 
Price $2.00. 
Mr. Smith lias done a good work in treeing this line aad popu- 
lar opera from objectionable words, and it is now in ;, Ntatc to 
be enjoyed by tin; best, American audiences. 



Sieber's Art of Singing and Vocal Cul- 
ture. 

Price 50 cents. 
Books for Vocal Training usually contain complete sets of ex- 
ercises, and directions enough for the teacher; — and no more. 
But this little book gives the "science" and reason for every 
step of progress, is a standard work in Europe, and has been 
well translated by A. W . DOHN. A most practical and impor- 
tant essay. 

Curiosities of Music. 

A Collection op Facts sot Genera ley Known, Regarding 
the Music op Ancient and Savage Nations. 
Ly Louis 0. F^eson. 
Price $1.00. 
Here is musical history in a most entertaining form, the sa- 
lient and important, facts being wrought info very readable 
stories of what happened in China, Japan, India, Egypt, Greece 
and Ancient Europe. There are also stories of the middle 
ages, and of the early days of Opera. 



ST. LOUIS, OCTOBER, I88O. 
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HADING 



EVERY OBJECT SOUGHT TO BE OBTAINED BY THE 




Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 



First-We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must 
be transacted on one or two blocks. 

Second— We believed that extending the trade limits would equalize rents, reducing those in our old locality, so as to 
induce merchants not to try the new. 

Third—We acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
convenient and central for shopping. 

Fourth— We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest expense. 

Fifth— We knew that but a very shorttime would elapse before our new locality began to improve, and the various classes 
-of business strive to be represented in the neighborhood. 

First— Our business has been doubled ! ! 1 

£f, c - 0B /^ 01i Y e stre ? t > 8ixth street, and even Locust street, are transformed into lirst-class thoroughfares ! ! ! ! 

Jiurd -Rents are down in the old locality, and tenants should thank us lor it I ' ' I ' 

Fourth— Our doubled business is done with more ease and expedition than was the half before !!!!!! 

ST. LOUIS HAS BEGUN A NEW ERA, AND THE 



WILLIAM BARR 



dry rr\ 

GOODS V_^vJ. 



SIXTH, OLIVE TO LOCUST STREETS, 



ASK OIE^IEIDIT UTO^ IT. 



4®= Our Full Spring Catalogue sent to the 
Country on application. 



SOHAEFFBIl, 



—MANUFACTURER OF- 



Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 
NEW YOEK. 



These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 



UPRIGHT AND SQUARE 

IFI-A-ZLNTOS- 

UPRIGHT PIANOS A SPECIALTY. 

-S^All Instruments Warranted of the liest Material and Construction."®* 

WAREROOM, 13 EAST 16th STREET. 

Manufactory, 12 Washington Place, near Broadway. 

Established 1829. 






Grand, Square and Upright 

PIANOS. 

We make our own Cases. We make our oten Actions. 
We fully Guarantee our work. 

The Best Pianos at Loivest Prices. 
Oi'kice and Wabkuooms: facto by: 

21 E. 14th Street, 124 & 126 W. 25th Street, 

NEW YORK, U. S. A. 



LIGHTE «Sc ERNST, 

Old House of Lighte, Newton (f Bradbury, Established 1840. 
Manufacturers oe First-Class 

PIANO-FORTES, 

No. 10 Union Square, 
NEW YORK CITY. • 
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KUNKEI/S MUSICAL, REVIEW. 



«fea& Paul** Opepatie i^aaiagls 

*-+-• 

WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEACHERS SAY THEREOF. 



,. D _ _ St. Louis, October 18th, 1879. 

Messrs. Kunkel Bros.— 

Gentlemen:— I take pleasure in expressing my gratification as 
to Jean Paul's "Operatic Fantasies," solos and duets, published 
by your house. They are the best and most effective operatic 
fantasies of moderate difficulty, intended for the average pupil 
that have ever come under my notice. 

Teachers wishing good teaching pieces, which at the same 
time treat popular operatic airs, will I am sure give these com- 
positions a most, hearty welcome. The typography and correct- 
ness cannot be surpassed. As yet I have not been able to find 
a single oversight of any kind. 

The superior lingering throughout the fantasies is another 
feature that cannot be too highly recommended, and it is bound 
to be appreciated by all conscientious teachers, as this impor- 
tant art is generally neglected by composers. 

Yours truly, Robert Goldbeck. 

,, „ _ St. Louis, October 27th, 1879. 

Messrs. Kunkel Bros.— 

Gentlemen .--With all the wealth of great and noble produc- 
tions which the different periods and forms of musical art have 
contributed to the pianoforte literature there is a deficiency 
in some of its departments. Composers have almost com- 
pletely ignored the wants of that numerous class of players 
who have attained to a considerable degree of mechanical de- 
velopment by prolonged practice of studies, exercises and com- 
positions of more serious character, and who naturally wish 
for some lighter music, selections from operas, etc., suitable 
for home and parlor entertainment. True, there is a multitude 
pi potpourris and fantasias, so called; but they are in most 
instances the effusions of musical penny-a-liners, clumsily 
transcribed, without the knowledge of musical laws and tech- 
nical requirements, degrading in their tendency and ruinous in 
their influence. 

The publication of your Operatic Fantasies, by Jean Paul is 
to be considered in many regards an event of importance, as 
the great amount of knowledge and practical experience which 
the author has deposited in his work must prove a most valu- 
able addition to the scanty material of a much -neglected mu- 
sical sphere. Without wishing to enumerate the very many 
excellent traits of these Fantasies, lam sure that amateurs 
will not be slow in discovering their great attractiveness, and 
that teachers will immediately recognize their euphonic effect- 
iveness and pedagogical features, such as systematic Angering 
correct setting adapted to the peculiarities of the instrument! 
and will admire the cleverness of the author who offers useful 
technical material in a most interesting musical garb. 

I feel confident that this opinion will in a very short space of 
time be endorsed by a unanimous popular verdict. 
1 am, very truly yours, 

Franz Bausemer. 

Chicago, October 27th, 1879. 
Messrs. Kunkel Bros.— 

Gentlemen:— 1 have just examined a series of Opera Fantasies 
edited by your house, which seem to me to lill a want long felt 
It is to be hoped that the old-time Potpourris of Cramer and 
Beyer, already becoming obsolete, will be driven out entirely 
by just such fantasies. I have already taken occasion to com- 
pliment your editions. What I said then applies equally to 
these works, which are by their complete fingering and phras- 
ing especially adapted for teaching purposes. There is no 
squeamisnnesB observable about the use of the thumb on black 
keys, and a change of fingers at a recurrence of the same 
note, lhe duets are real four-hand pieces and not simply a 
treble arrangement with a baby bass to it. I hope that the 
prevalence of foreign lingering will induce you to issue an 
edition in which it is used. Almost anybody can write difficult 
music, but Mr Jean Paul seems to have conquered the art of 
wiiting easy music as well. 

Believe me yours truly, Emil Liebling. 



Hew York, November 28th, 1879. 
Messrs. Kunkel Brothers:— 

Pear Sirs:— I have played and thoroughly examined the ex- 
cellent Fantasies of "II Trovatore," "Fatinitza," and "if. M. S. 
Pinafore " etc., from the new set of Operatic Fantasies by Jean 
t aul, published by you. I must say that I consider them most 
pianoforte-like and musical. I think they supply a want long 
felt by teachers, and, in my opinion, no teacher ought to be 
without them. Respectfully, 

8. H. Miles. 



MESSRS. KUNKEL BROS.- "* L ° UIS * ^^ ^ ^ 

I have carefully examined the new Operatic Fantasies, II 
Trovatore .aid Pinafore, as solos and duets, and think Jean 
1 aul has added fresh laurels to his already well established 
fame as a popular writer. The airs are very pleasingly and 
effectively arranged; players of moderate ability can have no 
difficulty to learn them. 

A very commendable feature of these editions is the careful 
lingering to be noticed in every measure whereby the pupil, in 
the study, and the teacher, in the teaching thereof, is nnich 
assisted. 1 heartily recommend them to my friends &nd the 
profession. Waldemar Malmene. 



Ar „ aci}E i- TT „„ -„ Chicago, October 25th, 1879. 

messes. Kunkel Bros. — 

n™^*A"~ Wi !i? gr , eat . l jl . e " s «i-e I have played over some of Jean 
iaul s Operatic Fantasies, published by you, and found them 
superior to any that have been hitherto in the market. Both 
by their effective arrangements and choice selections of melo- 
dies still evading very diflicult passages, they are made acces- 
sible to the bulk of piano pupils. Please send me your differ- 
ent * antasies as soon as published. Very respectfully, 

H. WOU'SOHN. 



MESSRS. KUNKEL BROS.- ^ L ° UIS ' ° Ct ° ber *»• 1879 " 

Gentlemen:— I have with pleasure perused the Fantasies of II 

J™v a tore, Fatinitza and n - M -«- Pinafore, both as solos and 

., ?'., f !',? m tno ne T Set of °P erati « fantasies by Jean Paul, 

published by your house. I unhesitatingly pronounce them 

the most beautiful, practical and effective Operatic Fantasie™ ' 

now in existence suitable to the wants of the average mpfl 

Their typographical beauty, correctness of lingeringthr >ugh- 

out every measure (to the value of which every teacher wi l 

surpassed? general correctness could certainly not be 

I am sure they must soon become the favorite set of Operatic 

Fantasies of the profession, for wheresoever they are once heard 

they can unfold their banner with the proud motto, VeWi, lidi 

via. 1 lease send me the different Fantasies as they are issued' 

Very truly yours, Marcus I. Epstein 

Teacher of Piano and Harmony at the 
Beethoven Conservatory of Music. 
I.heartily concur in the above. a. Epstein 



New York, November 28th, 1879. 
My dear Mr. Kunkel:— 

After a careful examination of the "Operatic Fantasies," by 
Jean Paul, you left with me, it gives me pleasure to state that"! 
find them very effectively and musicianly arranged. 1 cheerfully 
recommend them to my friends and to those of the profession 
who are not acquainted with them. The excellent fingering, 
phrasing and typographical beauty will especially commend 
them. Julia rIve-King. 



New York, November 26th, 1879. 
Messrs. Kunkel Brothers:— 

Gentlemen: — I am charmed with Jean Paul's new Operatic 
Fantasies on Fatinitza, Trovatore and Pinafore. Do not fail 
to supply me with the remaining numbers of the series as fast 
as they are issued They are superior to anything of the sort 
I have seen. I have long needed just such pieces for teaching 
purposes without being able to obtain them. Accept my thanks 
and congratulations. Yours very truly, 

Charles Fradel. 



Mount Union College, Ohio, Oct. 19th, 1879. 
Messrs. Kunkel Bros.— 

Gents:-! received the Fantasies— H. M. S. Pinafore and TTnti 
nitza-of the new set of Operatic Fantasies^)? Jea£ PaufwMch 
you have just published. They are arranged in an ZusuaUr 
pleasing and instructive manner, bringing out the principal 
melodies clearly and yet with such embellishments of a com 
paniment as suggest other effects and ideas than do those 
land SCrlbbrm £ 8 of ail ' 8 from ^ese operas that flood the 

One who has heard H.M. S. Pinafore performed immediatelv 
finds himself sailing " the ocean blue," presently little Butted 
cup comes on boar3 with her quaint song, the Tjell trio sug- 
gests that hvely scene, and lastly he is worked up to an enthu- 
siastic spell-more particularly if there is any British blood in 
h ™ vei " s 7 b y *he spirited strains of "He is an Englishman » 

The * atinitza Fantasia introduces " Now up, away," " Clime 
ye bells," the waltz song, "Ah! see how surprised he is," and 

March forward fearlessly," making a good and well wrought 
out selection of the best airs from this favorite opera wxougnt 

lhe exact tempo, indicated by the metronome marks, is 
quite an assistance to those who have " never," or " hardlv 
ever "been present at a performance of said operas, as in 

^ et L", n V ie , Ca f? S ont <)f onc lll indred the original effects are 
completely lost by wrong tempi. 

,'£ he correct lingering throughout every measure, is another 
featuredeservingthegreatestprai.se. 

These Fantasies by Jean Paul are.without exception the best 
pianoforte arrangements of H. M. S. Pinafore and Fatinitza I 
have seen yet. Yours truly, Wm. Armstrong 
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KUNKEL'S MUSICAL, REVIEW. 



BY CLAUDE MELNOTTE 



J?he opera of William Tell, which has furnished the 
motives treated in this fantasie, is the last opera and 
the crowning work of Eossini. In it he has united to 
the melodic beauty of all his composition a force of 
dramatic expression which reminds one of the best 
efforts of Mozart, This fantasie is the best fantasie 
of moderate difficulty ever written upon this deserv- 
edly popular opera. 

A. This movement must be played throughout with 
freedom and elasticity. Be careful to give each note 
its full value. Pay special attention to the phrasino- 
indicated by the slurs. s 

B. M. M. stands for Maelzel's Metronome— an in- 
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise . time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by a 
watch. For instance f~G0 at the beginnino- f a 

iece signifies that sixty quarter notes are to be played 
n a minute— one -quarter to each second. If f^— 90 
that ninety half notes are played in a minute, one and 
a-half notes or three quarter-notes to each second. 

C. When two kinds of fingering are given, use the 
one best suited to the construction of your hand. 

D. This run must be played very smoothly. The 
alternation of the hands must be such as to <>-ive the 
listener the Impression that one hand is perfonnino- it 
Tn order to do this elegantly, take care to pass^the 
right hand to its new position while it is released by the 
left. These eight measures serve as an interlude to 
connect the first and second movements. -Vlthouo-h 
the time is changed from «/„ to -V 4 the speed remains 
the same. The Quarter notes are now played in the 
lame tune as a dotted quarter note was played pre- 
viously. In order to accomplish this easily, commence 
counting but two instead of 8/ 8 , eight measures before 
arriving at the V\ time. 

E. The characteristic of this Tyrolean melody (waltz) 
is grace and simplicity. The rendering of it should 
be such as to picture to the mental vision of the listen- 
er the Swiss peasants engaged in their national dance. 
1 his dance is to the Swiss peasants what the Mazurka, 



is to the Polish. It is in the midst of it that the most 
love-making occurs and that hearts are conquered. 
It gives the dancers an opportunity to show their ski 11 
and grace as they glide through the hundreds of beau- 
tiful groupings it permits. 

F. From here to the Andante great attention must he 
paid to the dynamic marks. These twenty-five meas- 
ures have two purposes : 1st. To servers an interlude 
to connect the Waltz with the Andante. 2d. To (rive 
a reminiscence of the great storm that occurs in the 
overture and also in the opera. 

G. These notes are to Indicate the chirping of 
crickets, which is heard more and more as the storm 
dies away. 

II. This movement is the renowned pastoral move- 
ment from the overture. It follows the storm and 
pictures that peace and serenity again reign in nature. 
The melody represents a shepherd who is playing on 
his oboe a song of thanks to God for the safe delivery 
from the storm. It is repeated at K by the echo. 

/. The fingering indicated on the trill does not 
mean that the fingers are continually changed. The 
first fingers indicated show that the trill is commenced 
with 1 and 2 finger and then it is continued by + and 
2 finger. 

L. Here the shepherd playing the oboe is joined by 
one playing the flute. The oboe solo must proceed 
very smoothly (legato) . while the mite solo is given half 
staccato throughout, The oboe and flute solos must 
be so rendered as to maintain their individuality 
When the flute solo begins, the L>, the first note there- 
of, struck with the fourth finger, is afterwards replaced 
by the thumb as indicated : That is, the thumb must 
take the place of the fourth finger without permitting 
the key to rise. By this substitution of fingers the 
1) continues to sound and the hand is prepared for the 
position required in the measure following. 

M . Here the melody of the oboe alternates between 
the right and left hands. Be careful to render it so 
as to make it impossible for the listener to detect when 
the one or the other hand commences. The flute solo 
is to continue here a little less staccato than at first. 

N. Attack the B with the right (trumpet signal) 
very strongly, while the G with the left, which finishes 
the preceding passage, must be struck pianissimo. 

O. Take good care to well define the rhythm. Also 
heed the dynamic marks. 
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KUNKEL'S MUSICAL REVIEW. 



JOHANN SEBASTIAN BACH. 



BY'PltOF. E. M. BOWMAN. 



Sebastian Bach was called by Handel, bis great con- 
temporary, "The Giant of Music;" and very properly 
so, too, for notwithstanding the meager knowledge 
amongst the masses to-day, respecting (his Titan, it is 
nevertheless true that Bach was the "Father of Mod- 
ern Music." 

Kohert Schumann, almost as distinguished as a 
critique as he was as a composer, speaks of Bach in 
these words: "To whom music owes almost as great 
a debt as a religion owes to its founder..'''' And, indeed, 
when we compare the music of Each With that of his 
predecessors, it is difficult to realize that lie lived in 
the age he did. Even to-day many of his com- 
positions are beyond all but the most cultured musi- 
cians. 

Johann Sebastian Bach was horn in the town of 
Eisenach, Thiirin;>vn. the heart of Germany, March 
21, 1685. 

Visiting the house in July. 1873, I found if still in 
good preservation. It is quite a mansion, shapely. 
substantial, and is eagerly shown by the occupants as 
the birthplace of the greatest musician the world has 
ever seen. 

The Bach family were a race of musicians for two 
hundred years. 

Hans Bach is the earliest ancestor of which we have 
any account, and he wrought at the very beginning of 
the sixteenth century. Then come, in regular succes- 
sion, Veit Bach (died 1619) ; Hans Bach (died 1G26), 
familiarly called "the player;" Johann Christolph 
Q813 to 1661) ; Johann Atnbrosius (1(545 to 1695) ; and, 
finally, Johann Sebastian Bach, the subject of our 
sketch. 

In his tenth year death claimed both father and 
mother,- leaving Sebastian to the care of his eldest 
brother, Christolph, who was an organist at Ohrdruff. 

He immediately began studying the clavier, as the 
forerunner of the piano was then called, under the 
direction of his brother, beside going to school at the 
Lyceum. 

From the commencement he manifested a most re- 
markable musical talent, devouring everything that he 
could find of a musical nature, and aspiring higher 
and higher. Singular to say, his organist brother did 
not sympathize with or foster this ambition, going so 
far as to refuse him the use of a MS. volume of com- 
positions by the distinguished composers of that time 
— Buxtehude, Frohberger, Pachelben, Kerl, etc. 

Young Sebastian plead in vain for it; so, finally, re- 
solved to obtain possession by foul means if he could 
not by fair, he slipped his little hand through the 
latticed door of the cupboard in which the book was 
kept locked up, and extracted the coveted treasure. 
Having no candle, he copied the whole book by moon- 
light, a task which occupied him in his little attic six 
months. 

Not long after it was finished, however, the brother 
discovered his trick and was hard-hearted and con- 
temptible enough to takeaway the poor boy's work. 

It is gratifying" to read in the family history that, 
soon afterward this amiable relative was wisely re- 
moved from so much authority. He could turn a deaf 
ear to the request of his helpless but ambitious little 
brother, but the messenger of death sounded an appeal 
which he heard. 

At fifteen Sebastian entered the Miehaelis school at 
Luneberg, where his voice soon won him a place 
amongst the Mettenschiiler, who sang in church, and 
fortius service were educated free of expense. His 
chief studies, however, were the organ and clavier. 
Frequent trips to Hamburg were made in order to 
profit by the playing of the celebrated Dutch organ- 
ist, Reinken. Reihken was a famous extempore 
player, besides being well informed in all the arts of 
counterpoint. Years after that Bach visited him and 



improvised for half an hour on a chorus by the old 
master, -^By the Rivers of Babylon," in such a mas- 
terly manner as to cause him to say to Bach, with deep 
emotion: " I thought that this art was dead, but I see 
that it still lives in you." 

At the end of three years young Bach left Luneberg" 
and spent a short time as Court Musician at Wiemar. 
where lie was a member of the hand in the suite of 
Prince Johann Ernst, brother to the reigning Duke. 

In 1703 he was settled as organist in the Neu Kirche 
at Arnsfadt. Here he became so absorbed in his stud- 
ies, practical and theoretic, as to almost forget bis 
duties to the choir of the church. After two years of 
service he was granted a month's vacation for the 
purpose of going to Hi beck to hear the famous organ- 
ist. Buxtehude. who at that time was giving a series 
of evening performances. 

During one of the profitable lesson hours which it 
was my good fortune to enjoy with the renowned or- 
ganist. Angus! llaupt, the greatest interpreter of Bach 
of our own day, I remember his alluding to this trip 
Of Bach to hear Buxtehude. It seems that the old or- 
ganist had a grain or two of charlatanism in his or- 
ganization, for he pretended that he possessed certain 
secrets by means of which he could outrival all con- 
temporaries. These secrets he would not disclose to 
friend or foe. nor would he allow any one to be present 
at the organ when he was practicing, 

So VOUng Bach resorted to the stratagem of stealing 
into the church whenever he could, and. concealing 
himself behind a friendly column, listened with alibis 
powers. In this way he smuggled a great many ideas ; 
at any rate, he considered his stay inLiibeek so profit- 
able that he extended it to three months, without con- 
sulting the church authorities at Arnstadt. 

His remarkable gifts were so appreciated, however, 
that his indiscretion was overlooked, and he contin- 
ued in his position until 1707, when he accepted a call 
to Muhlhausen. Here he remained but a single year, 
having been called to Weimar as Court Organist. In 
Weimar his talents were more fully recognized, and he 
was soon known as the first organist of his time. 
During his twelve years' sojourn here his principal 
organ compositions were written, and his sphere of 
activity was very extended. 

In his fifth year of service, or at twenty-nine years 
of age, he was appointed Hof Concert Meister, or Di- 
rector of the Court Concerts. It was his custom to 
make annual concert excursions to the different cities,, 
giving performances on the organ and clavier. It so- 
happened in 1717 that he and (according to German 
annals) a very celebrated French player named Mar- 
chand found' themselves simultaneously in Dresden. 

The friends of Bach induced him to propose to Mar- 
chand a musical contest, somewhat after the customs 
of the Minnesingers, whom Wagner has celebrated in 
his grand opera, "The Meistersinger of Nuremburg." 
Marchand accepted the challenge, and in the contest, 
which was to take place before the Court, each was to 
endeavor to solve musical problems furnished by his 
opponent, to improvise upon themes suggested for 
each other, and in different ways to musically trouble 
each other. 

The appointed day arrived, the gorgeously arrayed 
Court assembled, eagerly waiting for the appearance 
of the contesting artists. Bach presented himself 
promptly, but no Marchand. After a long pause, forty 
measures rest or more, it was decided to send a mes- 
senger for him. The messenger soon returned with 
the news that the redoubtable (?) antagonist had that 
morning departed, without saying . which way he in- 
tended going. Bach proceeded, however, to impro- 
vise on the themes he had prepared for Marchand, and 
by his wonderful flow of ideas, skill in elaborating 
them, and by the graces of his execution, so enrapt- 
ured Augustus and his Court that the King, through . 
a Court official, sent the gifted artist a present of 100> 
louis d'or. 
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Somehow or other this handsome reward failed to 
reach the rightful owner. There must have been 
something wrong in the civil service of that era,! 

Turning to the French annals, we read that this 
victory of Bach's was really nothing of very great 
importance, for Marchand was no great player, no 
composer, not posted in the art of Fugue or ex- 
tempore playing; in short, he was a "dogan," and for 
the friends of so great a musician as Bach to plume 
themselves over such a victory was simply childish. 

Returning from Dresden. Bach was appointed Kap- 
ellmeister, or Director of the Orchestra, at < 'othen, by 
Prince Leopold, of Anhalt-( 'othen. His duties were 
exclusively confined to his orchestral works, conse- 
quently this period of his life (1717 to 1723) was es- 
pecially productive in his instrumental works. 

In 1728. upon the death of Kuhnan, Bach was ap- 
pointed Cantor at the Thomas-Schule (Thomas 
School), and Organist and Musical Director at the two 
principal churches in Leipzig. Here he faithfully 
served to the end of his life. Here he wrote ins grand 
vocal works; his religious cantatas to the incredible 
number of 2.7.!. each composed of four or five pieces, 
quartettes, choruses, arias, duos or recitatives, with 
chorals in lour parts, the whole with orchestral 
accompaniment. The number of his works, of almost 
every conceivable style, is well-nigh appalling. 

It bespeaks a fecundity of ideas, trained skill, and a 
persevering diligence which are simply without a 
parallel in the history of music. 

The distinctive characteristics of Bach's composi- 
tions are originality, elevation of style, sublime 
melody, and great dignity in the harmony. 

He worked at his compositions with great care, re- 
vising, correcting, and varying, ever seeking that high- 
er ideal which, to the conscientious, ambitious artist, 
is always higher still with each new flight. 

His personal character is said to have been amiable 
to the last degree. As one writer expressed it : "His 
art and his family were the two poles around which 
Bach's life moved ; outwardly simple, modest, insig- 
nificant; inwardly great, rich, and luxurious in growth 
and production." 

Bach laid the foundation of a new school of piano 
playing. He formed a new method of fingering, 
making equal use of his thumbs and all his fingers, 
where only the first three fingers had been in general 
use formerly, it was he who first taught the art of 
substituting flu; fingers upon the keys, the method 
necessarily in constant use to-day by every organist 
and, to some extent, by every pianist. He first gave 
an impetus to the system of equal temperament by 
tuning his own piano in that manner and composing 
the forty-eight preludes and fugues, in all the major 
and minor keys, the collection known as the "Well- 
Tempered Clavichord." 

lie developed instrumental forms in an entirely new 
and different manner from his predecessors, and 
formed a new vocal style based on the instrumental. 
Bach was a self-evolved artistic- development. He was 
a law unto himself and has been a, law to his succes- 
sors. Our laws of harmony, counterpoint, and compo- 
sition to-day are based, for the greater part, upon an 
analysis of the works of this immortal genius. 

In 1747. near the close of his life, at the urgent re- 
quest of Frederic the Great, Bach paid a visit to the 
monarch at Potsdam, the royal seat nejir Berlin. The 
King and his quartette were in the midst of a flute 
concerto, in the presence of the Court, when the old 
master's arrival at the palace was announced. With- 
out allowing him time to don his Court-dress, accord- 
ing to regulation orders, Bach was bidden to appear, 
when he was most cordially welcomed by his royal 
host, and conducted in person from room to room 
through the Neu Palais, to play upon the different 
Silbermann piano-fortes in the King's possession. His 
extempore playing and his treatment of given and 
self-chosen themes excited the greatest astonishment, 
in all present. 



Well do 1 recall the guide's voluble recital of the 
tradition of this visit as' he pointed out and allowed 
me to strike a few chords on one of these, so to speak, 
consecrated clavichords. As they who kiss the " blar- 
ney-stone " are said to become endowed with extraor- 
dinary powers, so might I have easily imagined that 
I had' received something of the magic touch imparted 
to those keys, had I not discovered later that it was 
all a cruel fraud; it was not a Bach piano at all, but 
an instrument of much later date. 

But to return. The next day the King took Bach to 
the different organs in Potsdam, and was as much en- 
raptured by his skill as an organ virtuoso as be had 
been during his clavichord performances. 

Eeturning to his home in Leipzig, his eyesight began 
rapidly to fail. He had used them unsparingly year 
after year, and now, the decline once begun, they 
yielded quickly to the disease and he was soon entirely 
blind. Two surgical operations failed to relieve him 
in the least; indeed, the inflammation was thought to 
have hastened his demise. 

His pain and darkness were finally exchanged for 
joy and heavenly light, July 30, 1750, at the ripe age 
of' 05. 

Mourned by all musical Germany, yet he was not, 
at that time, "appreciated even by his sons or pupils, 
much less by the public. In fact, his memory waned 
for full forty years after his death, when through the 
efforts of Mozart, Haydn, Beethoven, and later of 
Mendelssohn and others, the tide of appreciation 
began to roll in, and to-day, in the opinion of the 
musically cultured, Sebastian Bach occupies the 
proudest pinnacle on the temple of Fame. 
■ — » ■ 

If any of our subscribers have failed to receive any 
of the numbers of the Keview, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
to its proper source. 

■ ♦ — • 

After waiting until the 16th of this month for the music 
plates, which should have been here at the latest by the 23d of 
September, we are compelled to disappoint our readers in giv- 
ing them other music than that which we had announced. The 
"William Tell Fantasle," which we give in this number, was in- 
tended for the November issue. We have issued this month 
two editions, one that was distributed gratuitously at the St.. 
Louis Fair, and in which we used some pieces previously pub- 
lished in the Keview, and which for that reason we could 
not use in the regular edition. Our readers will have to lay 
the blame of what has been both an annoyance and expense 
to us at the door of the Messrs. Peters, of Boston, who have 
been doing the Review musical typography for some months 
past. It is, however, due to them to say that this is the first 
time they have disappointed us. We shall next month bring 
"Maiden's Longing," romance for piano, by Robert Goldbeck; 
"Shepherd's Morning Song," idylle for piano, by Jean Paul; 
and "The Cuckoo and the Cricket," rondo for piano, by Carl 
Sidns— which should have appeared in this number— and the 
pieces announced for November on first editorial page in our 
December issue. The editorial pages, as a part of the lirst 
form, which was alike for both editions, were printed over two 
weeks ago, when we felt sure of getting our plates in three or 
four days at latest. 



]\I M E. Julia Hivk-Kino is at the head of a strong concert com- 
pany for the present season. Her assistants are Signora Laura 
Bellini, soprano; Miss Emily Winant, contralto; Mr." Christian 
Fritsch, tenor; Reinhard Richter, violinist; and Mr. Ferdinand 
Dulcken, director. With so strong a company success is as- 
sured. 



SIGNOR F. PAOLO TAMBURELLO, the distinguished Com- 
poser and Vocal Teacher, has migrated to New York City. 
His address is room No. 3, 907 Broadway. 



HENRY G. HANCHETT, Concert Pianist, 
Beethoven Conservatory, ST. Louis, Mo. 
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CONSTANTIN STERNBERG. 

M. Constantin Sternberg, the young piano virtuoso, 
"whose picture we give on this page, and who will 
make a concert tour through America the coming sea- 
son , was born in St. Petersburg in 1854, and has already 
won a distinguished position in the first ranks of mod- 
ern virtuosi. 

His parents died in his earliest infancy, and the 
young Constantin was left to fight the great battles of 
life alone and with very small pecuniary resources. 
As a child he was characterized by his great love of 
music, and it was 
soon observed that 
his talents were of 
■a very high order. 
The advantages of 
his native city Avere 
limited, and he de- 
termined to visit 
the world-renowned 
school of music at 
Leipzig, and £tudy 
and cr the great 
Moscheles. He had 
a little money left 
him by his parents, 
and wi th this he 
bade farewell to St. 
Petersburg, a n d 
w e n t to Leipzig, 
lie soon found Mos- 
cheles, and boldly 
stated his longings 
and desires to the 
great master. Mos- 
cheles w a s well 
known as a protect- 
or of young talent, 
and the light-heart- 
•ed and yet earnest 
m a n n e r of t h e 
•child (for Constan- 
tin was as yet only 
twelve years of age) 
pleased him. The 
r e s u 1 1 w a s that 
Sternberg was ad- 
mitted to the Con- 
servatory, and became a protege of Moscheles, who 
took an extraordinary interest in his studies, which 
were conducted with an enthusiasm and devotion that 
gained him many kind words and approving smiles 
from his teachers. 

Two >*ears later he graduated from the Conservatory 
as a director, at the age of fourteen, being the 
youngest pupil who has ever graduated from this in- 
stitution. He was at once appointed orchestra direct- 
or at one of the principle theaters in Leipzig, and 
entered upon his duties with the self-confidence of a 
man of mature age. During the next two vears he 
was in different cities filling the position of director of 
orchestra, always with the greatest success. In Breslau 




he gained the name of "Iron Baton," after conduct- 
ing one of Beethoven's symphonies, because of stern 
and uncompromising leadership. 

About this time he became acquainted with Moritz 
Mozkowsky, who, upon hearing Sternberg play a valse 
of Chopin's, remarked that he possessed the touch and 
hand of a great pianist. The same day he took him 
to the old master, Kullak, director of the renowned 
Kullak School in Berlin. Kullak immediately offered 
to become his teacher, asking no compensation. 

Like all the Kussians, M. Sternberg is an accom- 
plished linguist, speaking Russian, German, Fitnc 

and Italian fluently, 
and very good En- 
glish. Personally 
he is said to be one 
of the most attract- 
ive of men, and his 
social qualities 
have won the 
friendship and es- 
t e e in of all those 
who have come in 
contact with him. 
■ He is also said to be 
a composer of no 
mean ability, and 
to have an origi- 
nal i ty of thought 
and conception that 
is .truly charming. 
Among the in o s t 
notable of his works 
are his C o s is a c k 
Dances. The har- 
monies are said to 
be new and strik- 
ing, and the pecul- 
iar rhythm, like the 
c h a r a c t e r of the 
Russian people, 
wild and free. The 
d i fli c u 1 1 i e s, it is 
said, are great and 
the melodies intri- 
cate, but all uniting 
in a perfect whole 
that is fascinating 
to the listener. 
We shall, of course, reserve any critical remarks 
for a future occasion, when we shall have had the 
pleasure of hearing for ourselves. There is no doubt, 
however, that M. Sternberg is a pianist of no ordinary 
caliber, and one which our readers will do well to 
hear. 



No ONE interested in music and musical literature 
ought to be without Kunkel's Musical Review. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies — they aie free. Show 
your friends our Premium List, page 87. 
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St. Mary's Academy 

CONSERVATORY OF MUSIC, 

— AND— 

School of &rt mnd Design, 

NOTRE DAME P. O., INp., 

CONDUCTED BY THE 

Sisters of the Holy Cross. 



In the Academy the course is thorough in the Preparatory, 
Academic and Classical grades. 

The Insti tution possesses a most complete set of Chemical and 
Philosophical Apparatus, choice and extensive Herbariums of 
native and foreign plants, and a library of some thousands of 
volumes. 

No extra charge for German or French, as these languages 
enler the regular Academic course. 

CONSERVATORY OF MUSIC, 

On the plan of the Best Musical Conservatories of Europe, is 
under the charge of a complete corps of teachers, eleven in 
number. It comprises a large music hall and twenty-eight 
separate rooms for harps, pianos and organs. 

A thorough course for graduation in Theory and Practice, 
./Esthetics and Composition. 

A large Musical Library in French, German, English and 
Italian. 

Semi-monthly Lectures in Music, Vocal Culture, Chorus 
Singing and Harmony. The 

SCHOOL, OF ART AND DESIGN 

is modeled on the great Art Schools of Europe. 

Drawing and Painting from life and the antique. 

A choice Library of the Fine Arts in English, French, Ger- 
man, Italian and Spanish is connected with the School of 
Design. 

Pupils in the School of Painting and Music may pursue a 
special course. 

Those who have passed honorably through the Academic and 
Classical courses receive the Graduating Gold Medal of the 
depai-tnients. 

Graduating Medals are awarded to the students who have 
pursued a special course in the Conservatory of Music or the 
Art Department. 

Simplicity of dress enforced by Rules of the Institution. 

Full particulars of the Three Departments given in Cata- 
logue, for which Address 

MOTHER SUPERIOR, 
St. Mary's Academy, Notre Dame P. O., Ind. 




New York Costume Bazaar, 

118 S. Fourth Stieet, 

ST. LOUIS 



THEATRICAL 



Masquerade Costumes 

To Rent and Made to Order. 



LAMPE*l«t*BRECHT. 



The largest, variety of Costumes con- 
stantly on hand. Also, Wigs, Whiskers, 
Masks, Trimmings and French Paint. 

CHARLES WOESE. Costumer. 



A GREAT OFFER ! 



New ORGANS, «30, up; 
New PIANOS, «150, up; 
CASH— WARRANTED Six years. Second Hand Instruments 
at BARGAINS. Monthly Payments received and for ienf 
Illustrated Catalogue FREE. HORACE WATERS & CO., 826 
Broadway, N.Y. 



JACOB CHRIST, 

Xfo. 1X8 Sf. IFlftlx Street, 

Opposite Southern Hotel, ST. LOUIS, MO. 

. Dress Coats and Evening Suits a Specialty. 



FREE OF CHARGE! 

Kunkel's Mus|cal Review. 

CARD — The Review is, practically speaking,/m< oj 
charge. All our subscribers receive, as apremiuin. the 
full amount of their subscriptions in music of their 
owmselectiomwhetherof our own or other publication 
Thus, a four months' subscription entitles the sub- 
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents' 
worth, one year's subscription to one dollar and fifty 
cents' worth. Again (what amounts to the same thing) . 
if you order of the publishers fifty cents' worth of 
music they will mail you the REVIEW] without further 
charge (free) for fow mouths; if seventy-five cents' 
worth, the REVIEW for six month- ; if one dollar and 
fifty cents' worth, the REVIEW for one year. 

Parties not wishing the music at the time they sub- 
scribe will receive a premium check for it, entitling 
them to the music at any time thereafter. 

KUKKEL BROS., St. Loms, Mo. 



ADDITIONAL PREMIUMS. 

We offer, in addition to the above Premiums, to every 
subscriber, the following Premiums to any one sending 
us two or more yearly subscribers : 

VIOLINS, FLUTES, GUITARS, METRO- 
NOMES, MUSIC PORTFOLIOS, .1^ 
PIANO STOOLS AND *| jig 
PIANO COVERS. J'f *|f 

Violin, Flute or Guitar, worth $ 3 00 "g 

" 6 00" S 

" 10 00 14 

" " " " 25 00 32 

Metronome worth /6 00 

" with Bell, worth 40 00 

Music Portfolio worth 1 00 

" 150 

'* •• 2 00 

Piano Stool or Cover, worth 5 00 

" " 8 00 

" 12 00 



\ 



MUSIC AND MUSIC ROOKS. 

Julia Rive-King's Celebrated Piano 
Compositions.' 22 numbers (bound). . . 27 00 

Dictionary 15,000 Musical Terms 150 

Stainer's Royal Musical Dictionary,with 

Illustrations 5 00 

Beethoven's 32 Sonatas, complete '. . . 1 50 

Haydn's 10 Sonatas, complete 100 

Mozart's 18 Sonatas, complete 1 00 

Weber's Complete Piano Works 1 50 

Schubert's 10 Sonatas, complete 1 00 

Mendelssohn's 48 Songs, without words, 

Royal Edition 1 00 

Goldbeck's Vocal Method 2 50 

Richardson's Piano Method 3 25 

Beyer's Piano Method 2 50 

Bausemer and Kunkel's Celebrated Edi- 
tion of Czerny's Etudes de Velocite.. 3 00 
Berlioz's Modern Instrumentation and 

Orchestration 4 00 

Richter's Manuahof Harmony 2 QO 

Germania, 40 select German songs by 
the most renowned authors, with En- 
glish and German text (bound) 3 00 

Wichtl s Young Violinist) H. Boll man (3 00 
Maza's Violin Method.... [ * e .autifui \ 3 00 
Carcassis' Guitar Method, j Plate' Edition. 1 3 00 

KUNKEL'S MUSICAL REVIEW, 
for one year, for two subscribers, containing duri 
that time $20 to $30 worth of the choicest Instrume 
tal and Vocal Music, accompanied with Lesson 



15 



Qg: 

it 



ss 



KUNKEL'S MUSICAL REVIEW. 



CINCINNATI 

Conservatory of Music. 

ESTABLISHED I1T 1876. 

The artistic success of the Cincinnati Conservatory is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress, 

Miss CLARA BAUR, 
71 West Eighth St., Cincinnati, O. 



3?ETEHSIliEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 

J\/o. 281 Columbus &venue> 

BOSTON, MASS. 

«irBest Possible Instruction at the Lowest Possible Kates. - fcft 



E. M. BOWMAN, 

* (Editor ■Weit/.man's Manual of Musical Theory.) 

ORGAN, PIANOFORTE, and THEORY, 

Jefferson Avenue and Benton Street. 






PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 



EDWARD NATHAN, 

MevBMamt WmMw 9 

S. W. Corner Fifth and Market Streets, 

ST. LOUIS. 
fcgp-Suits $25.00 and upwards. Fits guaranteed. 



VITT HUSS, 

Manufacturer of and Dealer in 



ir 



203 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 




A MONTH guaranteed. $12 a clay at home made by the 
industrious. Capital not required; we will start you. Men 
women, boys and girls make money faster at work for us 
than at anything else. The work is light and pleasant, and 
such as anyone can go right at. Those who are wise who 
sec this notice will send us their addresses at once and see 
for themselves. Costly Outfit and terms free. Now is the 
time. Those already at work are laying up large sums of 
money. Address TltTJE & CO., Augusta, Maine. 



Im a ^""V X"k TO $6000 A YEAR, or $.5 to $20 a day in your own lo- 
II m II ■ cality. No risk Women do as well as men. Many 
|V^ Hill make more than the amount stated above. No one can 
I fail to make money fast. Any one can do the work. 
k"V I B You can make from 5(1 cts. to $2 an hour by devoting 

1 IB ■ your evenings and spare time to the business. It costs 

■ nothing to try the business. Nothing like it for money 
II || ■ making ever offered before. Business pleasant and 
III II I strictly honorable. Reader, if you want to know all 
T-W \-W ^F about the best paying business before he public, send 
us your address and we will send you full particulars and private terms free ; sam- 
ples worth $."> also free ; vou can then make up your mind for yourself. Address 
GEORGE ST1NKON & CO., Portland, Maine. 




A WEEK in your own town, and no capital risked. You can give 
the businessa trial without expense. The best opportunity ever 
offered for those willing to work. You should try nothing else 
until you see for yourself what you can do at the business we offer. 
No room to explain here. You can devote all your time or only 
your spare time to the business, and make great pay for every 
hour that you work. Women make as much as men. Send for 
special private terms and particulars, which we mail free. $.5 
Outfit free. Don't complain nf hard times while you have such a 
chance. Address II. HALLETT & CO,, Portland, Maine. 



Times Printing House, 

Jas. R. Bissell, Proprietor. 



Artistic Printing 

A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 

PROGRAMMES, INVITATIONS, 
THEATRICAL PRINTING, 

POSTERS, ETC., ETC., 

—ALL IN— 

New and Novel Designs, 

OFFERED AT PRICES THAT 

DEFY COMPETITION. 



Address : 



CHAS. E. WARE, Business Manager, 

Times Building, St. Louis. 



tToxzisr jscx3::flo:e:x2:e::f3., 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving' and Unpacking- Pianos. 

PRICES REASONABLE. 

Address : MEBKEL & SONS, 314 South Fttli Street. 



NICHOLAS RAVOLD, 

Teacher of Piano, Organ and Yocal Music, 

Address: P. G. ANTON, 310 N. F fth Street. 

STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping taught and Patterns for sale, 
Designs of all descriptions, at 

W. H. GUMERSELL, 314 N. Fourth St. 



SM.ER <3c BCUBCSH, 

Book Binders and Blank Book Manufacturers. 



ALL ORDERS PROMPTLY ATTENDED TO. 

St. Louis, Mo 



111 and 113 Pine Street, 
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Houghton, Mifflin & Co.'s New Books. 



THE UNDISCOVERED COUNTRY. 

By WILLIAM D. HOWELLS, . 

Author of "The Lady of the Aroostook," "Their Wedding- 
Journey, " Etc. 

1 Vol., 12mo, 91.50. 

" The Undiscovered Country " is, beyond ques- 
tion, the greatest novel Mr. Howells has yet written. 
It has all the graceful and charming qualities which 
have made his previous stories so popular, and, in ad- 
dition to these, it introduces subjects of profounder 
interest. The treatment of Spiritualism is masterly 
and exceedingly engaging; and the description of 
life among the Shakers, with the incidental statements 
of their peculiar views, is admirable. 

Of course the love-making is exquisitely repre- 
sented, — with the warmth of hearty sympathy, and 
with the perfect refinement which marks all such 
scenes in Mr. Howells's stories. 

His delicious humor and fine observation of natural 
scenes are as marked in this as in his other novels, in 
short. "The Undiscovered Country" lacks no 
quality requisite to give a novel popularity and per- 
manent interest. 

From the New York Evening Post. 

It is impossible not to discover in this work a delib- 
erate and very noteworthy advance upon its author's 
part to a higher plane of fiction than he has hitherto 
attempted. 

The conception of Dr. Boynton is a bit of masterly 
work, evincing a subtlety of psychological observa- 
tion, and a keenness of psychological penetration 
wholly unmatched in American fictitious literature 
outside the pages of Hawthorne. 



MR. HOWELLS'S OTHER BOOKS. 



The Lady of the Aroostook. 12mo. $1.50. 

Mr. Howells has done much for American literature ; 
in this story he also does much for American social 
life, and with exquisite grace and delicacy makes 
plain how purer is the atmosphere that is breathed by 
the American girl than that which pervades the Con- 
tinent. Wholesome truth, easy narrative, and the 
daintiest humor combine to make the novel delightful 
on every page. — Hartford Gourant. 



12mo. Illustrated by 



Their "Wedding Journey. 

Hoppin. $1.50. 

With just enough of story and dialogue to give to 
it the interest of a novel, it is also one of the most 
charming books of travel that we have ever seen. It 
is like hearing the story of his summer travel from the 
lips of an intimate friend. — Christian Register (Bos- 
ton). 



A Chance Acquaintance. Illustrated. 12mo. 

$1.50. 

One can hardly overpraise the charm and grace with 
which Mr. Howells has invested the " acquaintance, " 
and the exquisite delicacy with which he has treated 
the love into which it ripened. His observation is 
close and accurate; his knowledge of women is sim- 
ply marvelous; he is an artist in his description of 
scenery. — Boston Advertiser. 

A Foregone Conclusion. 12mo. $1.50. 

Mr. Howells has before this given us charming sto- 
ries ; but in this last book we have a very noble trag 
edy. There is the same grace of style, the same. deli- 
cate portraiture and fine humor, as in his earlier 
works. But in this one he has laid hold of far deeper 
elements of character and life. * * The kind of 
power it displays is rare, not only in American, but 
in any literature. — Christian Union (New York). 

Venetian Life. Including Commercial, Social, His- 
torical, and Artistic Notes of Venice. 12mo. $1.50. 

Mr. Howells deserves a place in the front rank of 
American travelers. This volume thoroughly justi- 
fies its title : it does give a true and vivid and al- 
most a compete picture of Venetian life. — Fall Mall 
Gazette. 

We know of no single word which will so fitly 
characterize Mr. Howells's new work about Venice as 
' ' delightful . ' ' — North American Review . 

Italian Journeys. 12mo. $1.50. * 

Contents : The Koad to Eome from Venice ; Forza 
Maggiore; At Padua; A Pilgrimage to Petrarch's 
House at Arqua ; A Visit to the Cimbri ; Minor Trav- 
els ; Stopping at Vicenza, Verona and Parma ; Ducal 
Mantua. < 

The reader who has gone over the ground which 
Mr. Howells describes will be struck with the lifelike 
freshness and accuracy of his sketches, while he will 
admire the brilliant fancy which has cast a rich poet- 
ical coloring even around the prosaic highways of or- 
dinary travel. — New York Tribune. 

Suburban Sketches. 12mo. Illustrated. $1.50. 

Contents : Mrs. Johnson ; Doorstep Acquaintance ; 
A Pedestrian Tour; By Horse-Car to Boston; A Day's 
Pleasure; A Romance of Real Life; Scene; Jubilee 
Days; Some Lessons from the School of Morals; 
Flitting. 

A charming volume, full of fresh, vivacious, witty, 
and in every way delightful pictures of life in the 
vicinity of a great city. — New York Observer. ' 

S&" The foregoing eight volumes, including '• The 
Undiscovered Country," are bound in uniform 
style, and put up in a box. Price of the set in cloth 
$12 00; in half calf, $*28.00. 



These Books can be procured of Booksellers, or will be sent post-paid, on receipt of price, by the publishers 

HOUGHTON, MIFFLIN & CO., BOSTON, MASS. 
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Decker Bros., 

Chickering, 

Haines Bros., 
Mathushek, 

Fischer, 

Story & Camp 

PIANOS 

—AND— 

ESTEY ORGANS. 



LARGEST WAREROOMS! 



FINEST STOCK! 




LOWEST PRICES! 



EASIEST TERMS 



BS3XTS FOK SFEOIiVL ZES-A-TES TO 



STORY & CAMP, 912 and 914 Olive Street, ST. LOUIS. 





•MANUFACTURERS OF- 




GrFLA.TSJTZ> m SC^TTjAJRJe: and TJPRIOHT 




THE HIGHEST STANDARD OF EXCELLENCE ATTAINED and MAINTAINED. 



Read the following Opinions of some of the Great Artists . 

Emma Abbott.— Your Pianos combine Fine Tone, Exqnisit Singing Quality, and Solidity of Construction. 

S. B. Mills.— In Tone and Touch they are all that can be wished for. 

Geo. Morgan. — Both Tone and Touch are exquisite. 

Maret zek.— They possess a large and richly sonorous Tone. They are really Superior Pianos in all respects 

Arditi.— I have no hesitation in pronouncing your Pianos equal, and in many respects superior to all others. 

Neuendorff.— As really Sterling Instruments, I can give them my unqualified approval. 

Anna Bishop.— I desire to pay a tribute to the noble qualities of your Pianos. 

AND MANY OTHERS OF A LIKE CHARACTER. 
ggp=" Mark well the Name and Locality. No connection with any other house of a similar name. 

Factory and Warerooms— Nos. 1550 to 1554 Third Avenue, 



Corner of Fourteenth Street, 



zrsr:E"w ~z~o:r,:k:. 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 
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SMITH AND JONES. 



Smith— Well, Jones, what d'ye know? 

Jones— Nothing! 

Smith— Tell me all about it ! 

Jones— About what? 

Smith— About " nothing." 

Jones— What a passion you have for being talked about! 

Smith— Now Jones, don't try to be disagreeable; you are 
enough so without trying! ' 

Jones— Aral? Well, to change the subject, tell me: If a good 
musician and a, bad one were standing together, and the good 
musician should go, what would be left? fc 

Smith— Why, the bad one, of course. 

Jones— Well, good bve, Smith! 

Smith— What in the' world does he mean? Ah, yes': I see' 
Confound his picture ! Ever since he won that bet of me, Jean 
Pauls .Fantasies and Goldbeck's Gem Scries, he thinks he's a 
great musician, though he can't read a note. I'll get even with 
him though; I'm going to concoct a plan of revenge. Dang 



PELTON, POMEROY & CROSS, 

GENERAL AGENTS FOR 

Chickering & Sons, Hazelton Bros., 

Ernest Gabler, Decker & Son, and Pelton, 

Pomeroy & Cross Pianos, 

— AND— 

Wilcox & White, Taylor & Farley, and 
Pelton, Pomeroy & Cross Organs, 

Nos. 150 & 152 State Street, 

cmcu^a-o, ill. 



PERSON AL M ENTION. 

MB. 0. Stuoman, of Kurtzman & Co., recently paid us a visit 
and reports doing a large business for his house. 

M. A Rosenblatt, Esq., to whom "Columbia's Call" is 
ele t nominated for Congressman. Cause and 

Hon. John Cewna, Cheirman of the Republican State Com- 
mittee of Pennsylvania, knows a good thing when he sees it 
as was shown by his recent order of ten thousand copies of the 
campaign songs published by Kunkel Brothers. .J, " 

We had the pleasure of a social drive with the senior mem- 
ber of the firm ot 8. Brainard's Sons a few days since. He re- 
ports a largely increasing trade. He also told us that his house 
had sold over 289,000 copies of "Silvery Wayes " since its firsl 
Plication. The editor of the RevW is rabid on the subject 
SLviwK 7 WavG8 > and only the oalm presence of Mr. Charles 
Kunkel, their common host, prevented a horrible tragedy, and 
a loss to Cleveland of one of its best citizens. 



The Albrecht Pianos 

Have Few Equals, and No Superiors! 

s@-age:n"ts wanted^ 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



I D. FOULON, 

219 CHESTNUT STREET, ST. LOUIS, M0. 

Practices in all State and Federal Courts. Special attention 
paid to correspondence. 



NOTICE TO OUR READERS. 

All inquiries concerning musical matters will be 
cheerfully answered in these columns by Mr. Charles 
Kunkel. Therefore^ gentle reader, if there is any- 
thing you are in doubt about, send on your question 
and be enlightened. 

If our readers will now make use of this invitation 
they will obtain a vast amount of instructive and use- 
ful information. The question which one asks may. at 
the same time, enlighten hundreds of others. 



ALBUMS OF MUSIC. 

Send 25c. and receive a copy of Kunkel Eros.' Album of 
Music, containing twenty-eight pieces of Music worth $12.00. 

Send 10c. and receive a copy of the New Album of Diamond 
Music, containing Jean Paul's celebrated Fantasie, "Last Rose 
of Summer," " Sprite of ihe Wind," and J. Kunkel's piano 
duet, 'Visitation Convent Bells," worth $3.00. 



"The St. Louis Illustrated World," 

Sixteen pages, contains Splendid Illustrations, Interesting 
Stories Fashion Notes, Dramatic, Social and Political New" 
and is the best paper of its class published in the West Sub- 
scription price, $5.00 per year, in advance. Sample 'copies 
mailed free on application. Address: Would Publishing 
Co., No. 7 Times Building, St. Louis. i^o«i«u 



ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete $i 50 

Mozart's 18 " " 100 

Haydn's 10 " ' gQ 

Schubert's 10 " " , \ qq 

Mendelssohn's 48 Songs, without words 75 

Chopin's Waltzes, complete 50 

" Polonaises, " (jo 

" Mazurkas, " 100 

" Nocturnes, " f (U 

Weber's Complete Piano Works 1 25 

Send for Catalogue of Classical Music. 

» » • 

Goldbeck's Vocal School, complete $2 50 

The ScaleGuide 25 



Kunkel's Musical Review is free of charge. See pub- 
lisher's card, page 88, and learn what you must do to have it 
mailed to you regularly. 





Rich in Tone, 
Durable in Pitch, 
* Elastic in Touch, 
a Elegantly Finished. 

333 & 33o West 36th Street, between 8th and 9th Aoenues 
NEW YORK - 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 

ST. XjOXJIS, IMIO. 

PIA 5L 0S and 0RGA NS (new and second-hand) Bought, Sold or Exchanged. Pianos fo»- Kent— $2.50 to 
$7.00 per month. 




O. 3EX. MOEHiLBR'S 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY COODS, TRIMMINCS, ETC. 

G09 North Fourth Street, ST. LOUIS, MO. 



S-A-IZtsTT LOUIS 

Piano Manufacturing 



COMPANY. 



GEO. MlTTAUER & CO. 




Factory: 1922 Menard Street. 

WAREKOOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




The most simply coiibtrueied String Instrument before the 
public. Its tone is full, s< norous and rich, and superior to the 
German Zither and Guitar. 

The notation lor it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches widt! across the top, and weighs but two and one-half 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings, $4 00. No. 2 tyre, s.'une as No. 1. 
Rosewood Finish and Gilt Embellishment, 85 00 No. 3 L,vre 
21 Strings, 86 50 ' 

«S"Send money bv Postal Order or Registered Letter, as it 
avoids any possible loss. 

ICXJIsrSIEIL, BROS. 

MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WANTED EVERYWHERE. 




MARCHAL & SMITH, 

The only House in America th t:T Piano and Organ 



on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. jgSS-Circulars, with thousands of commendations, 
sent free. 




MARCHAL * SMITH, 8 West 11th St., - NEW YORK, 



ST. LOUIS, OCTOBER, I88O. 
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BALMER & WEBER'S 

Latest Musical Novelties. 



VOCAL— Concert Songs. 

Love's Ecstacy-for Sop.— Ital., Ut>r. & Eng. text. . Carl^ liohm 
Love's Ecstacy— for M. Sop.— " " •• " 

The Sunset (II T'rainonto)— for Sop.— I. &E. lo\t..A. I'usco 

The Sunset (II Trainonto)— M. Sop.— " 
Oome where the Zephyrs play— Sop.— I. &E. text.. Member 
Come where the Zephyrs play— M. Sop— " ' 

Farewell to Naples (L'Addio aXapoli)— Sop— ltal. & Eng. 
tex { Lavignie 

Farewell to Naples (L'Addio a Napoli)— M. Sop.— I. & E. 

text Lavignie 

La Farfaietta— Sop."— I. & E. text Meminger 

La Farfaletta— M. Sop. " •.•-•••••• , „ 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 
AGer.text .Oyncone 

Song of the Brook— Sop Meminger 

VOCAL— Operatic. 

The'Renorter Song— from Suppe's Fatinitza— Eng. & Ger. 

text,, , Schuwan 

Pasha'sReform Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 

Love is the Watchword— from Suppe's Falinitza— Eng. & 

Ger. text Schurwin 

Kismet— Duet— from Suppe's Fatinitza— English & German 



:i5 



mWT Fill! 

A Specimen Copy of the 
A Journal of 2S Pages, for 

Teachers, Students and all Lovers of Music 



text., 



. Schuman 35 



VOCAL— Miscellaneous. 



Sun of my Soul— Sop.- -Aria for Offertory. 
Sailor's Farewell— Duet for Sop. & Bass. 



. . . Ballmann 
J. E. Mueller 



Sav - my Child— Descriptive Song& Chorus Harry Banks 35 

Dorkin's Night— Descriptive Song & Chorus Van Berg 35 

Flirting on the Lawn — Serio-comic Song with Female 



31iorus.7.". . "" ".'." . . . . .V „ Dumont 

The Old-Fashioned Cradle— the best pathetic Song everis- 

8ue( j Dumont 

Dreams that Once were Mine- Song and Chorus Dumont 

Darlina Awake from thy Dreams— Serenade, Song and 

Chorus ..... .....Dumont 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fly— Caprice de Salon Garrat 

Sounds from the Pines— Descriptve ConcrtFantasie. Wyman 

' . Lange 
tion 



10 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp for postage. 



Shepherd Maiden— Descriptive Fantaisie Pastorale... .Laraj 
Home, Sweet Home— the very latest and best Transcriptk 

Op 145 S. Smith 

Rubicon Grand March de Concert— by the author of Falling 

Leaves J H- Mueller 

Forest Oak March-by the author of Forest Home March - 

T. Stephenson 

Parting Regrets Waltzes— played everywhere Gungl 

San Antonio— Waltzes— as played at Newport, Saratoga, 

etc ' Gungl 

Praver torn Moses in Egypt— Transcription for left hand 

alone •••;• -/rey 60 

Bells of Cornville Potpourri (Planquette-17 Airs Beyer 75 

Bells of Cornville— Waltzes (Planquette) - the best set ex- 
tant .........Beyer 60 

Bells of Cornville — Galop— (Planquette)- played every- 

where I^V er |0 

Fatinitza— Potpour i (Suppe) Lange 5(J 

Fatinitza— March (Suppe)— the original copy <» 

Czerny's Scales and Chords— with foreign fingering as used 

by all Conservatories •• • • • ',',!,"' 

Czernv's Grand Finishing Studies— in six books— best edition 

extant each fl 25 

Conservatory Finishing Studies— with marginal notes to aid 

teachers and students Laivitzky 1 75 



nycoxji^TETjx: 7 



60 



) 

is a musical magazine devoted exclusively to the inter- 
ests of organists and conductors. Each number con- 
tains an original Anthem, a Part Song, and a Volun- 
tary, written by the best musicians. The reading, mat- 
ter furnishes biographical sketches of the most prom- 
inent American organists, descriptions of noted organs, 
essays on church mus : c, and other matters of general 
interest. 

SUBSCBIPTION PBTGE, $1.00 PEB YEAB. 
Sample copies sent upon application. 

GEO, MOLDTEUX, 40 Fourth St., Brooklyn, N. T. 



BALMER <Sc WEBER 

Recommend to Teachers, Mothers, "isters, Cousins, Aunts, etc., 

I^SCHUMAN'S INSTRUCTORS «®R 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in German 
and English.— Price 75 tents each. 



BALMER <5c WB8ER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fear of disappointment. Be 
sides Balmer & Wkber are noted for lining orders promptly. 
Any musical information will be cheerfully given, and our 
know-ledge of many different languages enables us to And any- 
thing—if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 

b^lxjMibxi. efts Trt7":E:m:E:DE*., 

ST. LOUIS, MO. 



THE 




THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 
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KUNKEL'S MUSICAL REVIEW. 






NICHOLAS LEBRUN, 

Manufacturer and Importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 

AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




Sole importer of the celebrated Rough Diamond Italian String* for Violin, Guitar, 

Cello and Double Brass, and of the Ne Plus Ultra, seir-reuai'ring German Acoor' 

dions, the best and prettiest in the market. 

Bauds supplied at lowest possible prices, and instruments repaired at reasonable 

^Klias Howe's and Jean White's entire catalogues on hand at reduced publishers' 

Dealers fully supplied with goods at New York prices. 
Strings, Mouth Harmonicas and Accordions a specialty. 
CTTen First Premiums awarded to this Establishment. 



Beethoven Conservatory, 

1603 OLIVE STREET, 

A. WALDAtJER, 

DIRECTOR. 



All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Teacher nncl Pei 

This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers who want to perfect themselvis during the 
Summer Term. 

Tuition— $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



J±. SUMlsTER. 




SOLE -A-G-EINTT :F"OH 

Tbe WEBER. Tie HAZGLTON BROS, The J, P. HALE. Tie C. KUBTMAIK Pianos, anu 

STACTSAStX) \AWD PACKARD ORGANS. 

708 & 7 I O Locust Street, St. Louis, Mo. 




N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies'Parlor on Elra'St 



M 



ST. LOL'IS, OCTOBER, 1880. 
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HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF 1 THE MODE OF PRODUCING SILK. 




1. a. The Moth Laying Eggs. b. Silkworm One Day Old. c. Silkworm Three Days 01 d. Silkworm Bcven Days Old 
2. Silkworm Spinning a Cocoon. 8. Cocoons. 4. Chrysalis. 5. Moths emerging from Cocoons. 6. vilass Jars of Cocoons. 
7. a Double Lattice Frame for the worms to Spin upon. b. Case showing Progressive Dailv Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. 11 Reeling Silk Thread 
12 Hanks of Raw Silk 



OVER 



200 Shades. 



Corticelli Spool Silk. 



The Purest, Smoothest, 

Strongest and Best 

in the World. 



{^"Ladies, be sure and ask for Corticelli. and take no other. Every spool is guaranteed. 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis- 

Mills, Florence and Leeds, Mass. C H. SAMPSON, Agent. 



. KXTAEUB <& GO'S 




Grand, Scruare and Upright PianoMFortes 

. !^._ ^.„__„ ,u.n,, M1 „ *>« n M riv flft.wflar B . and upon their excellence alone have attained. urn- 



These Instruments have bin before the Public for nearly lift, ^ears £d ^g&^^^^t^tfi&o 
&^*T&%^. ^^Z^XoT%^J^^^n7^^& Promptly furnished on application. 

WM. KNABE & CO., 

112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

•18 OMVE 8TRBBT. SI*- LOQX9, BffiO. 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 



57,000 



SOLD SINCE APRIL 1st, 18^3. 

Th„ „.. of the Chieherine Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an Z2SSX2S2Z <ar y ahovf all other ^J»^^ ?$tt?2Z&Z2*££l 

of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 

Chiekering Hall, New York, or 156 Tremont Street, Boston, Mass. 



